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To Our Audience,
On behalf of the York County Choral Society Board of Directors and singers, I would like to welcome each of
you to our 2000·2001 concert season. Without your interest and support we would not be able to bring these
performances to the citizens of York County and the surrounding area. Thank you for allowing us to celebrate
our zo- season with you. We hope that our music will bring you much pleasure.
We open our Platinum season with the beautiful Requiem by Ian Higginson. This is a 1999 work by the music
director of the Cheltenham Choral Society in Glouscestershire, England. This is the American Premiere of this
work. We feel honored to be able to bring it to you.
In the spring, your Choral Society will perform The Passion According to St. John by Johann Sebastian Bach.
The date is Monday, March 12,2001, at 8:00 pm in Byrnes Auditorium at Winthrop University in Rock Hill,
Sc. This season marks the 250th anniversary of Bach's death. In observance of that, your Choral Society will
perform this intense and dramatic setting of denial, condemnation, crucifixion, and burial of Jesus of Nazareth
as related from the Gospel of John, chapters 18 and 19. The main chorus will be complemented by a second
chorus singing several of the chorales. Members of this second chorus are drawn from a number of talented
singers in the community not regularly in the YCCS. Thus for our 20th anniversary we extend our involvement
and mark the notable achievements of the YCCS with an event not celebrated since we performed Elijah some
years ago.
The York County Choral Society has been invited to perform at Piccolo Spoleto's Festival of Churches on May
28, 2001, at Grace Church, Wentworth Street, in Charleston, Sc. The 3:00 pm concert will include the
Higginson Requiem, Tavener's Funerallkos, and Davidson's Phos hilaron, and Sowerby's Now there lightens
upon us.
It is a great pleasure for me to be president during this great anniversary year. The success of the YCCS is
principally credited to you, the audience and patrons of the work of the YCCS over the years. Your support
has consistently allowed singers and instrumentalists to prepare and perform the great masterworks of the choral
literature with the correct accompaniments.
Again, we appreciate your presence here today and hope to see you at future events. If you have questions or
comments, please let us hear from you. Our address is at the bottom of this page. We hope that you will
enjoy hearing our music as much as we enjoy performing it for you.
Thanks to all. Enjoy the concerts.
Sincerely,

~
Patricia Johnson, President
York County Choral Society

P.O. Box 4202, Rock mil, SC 29732
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20th Anniversary Season 2000-2001
These persons singing today sang in the first performance of the YCCS in 1982
Bill Blough, Sara Castillo, Ann Cody, Page Connelly, Martha Cowan, Jeff Culp, Chris Fischesser,
Linda Hutchison, Priscilla Jennings, Beth Joyce, Susan Kelly, Aileen McGowan, Margaret Ann Tiee

YCCS SINGING MEMBERS

Soprano Glenna Boaman, Sara Castillo, Martha Cowan, Linda Hutchison, Pat Johnson, Beth Joyce, Regina Kane, Liz
Lumadue, Mary Lynn Norton, Aileen McGowan, Miriam Mick, BettyeRawls,
Linda Sutton, Jean Thompson, Wendy Wingard-Gay
Alto Ann Adams, Doris Bienz, Ann Cody, FayeDaniel, Veta Evans, BethJohns, Susan Kelly,
Nina Lynch, Anne McCulloch,Jeri McGuffin, Betty-Salmond,Linda Shealy,
Sarah Smith, Margaret Ann Tice,Marie Todd
Tenor Bill Blough, BradleyBrown, Francis Crochet, Sharon Collins,JeffCulp, Chris Fischesser,
Chip Grant, Evelyn Harper, Priscilla Jennings, Dan Lawson, John McCulloch, Tracy Steele
Bass Wally Blankenship, Bill Castillo, Andy Castillo, Page Connelly, David Cowan,
Bill Davis,Joe Faris, Harry Holder, Tim Moe, Larry Nipe, Larry Richards, Al Ward
CHORALE CHOIR IN THIS PERFORMANCE

Soprano Lucille Barrett, Sara Doggett,Jennifer Langford, Donna Leiter
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Tenor John Arant, Dennis Basset,William F. Fallaw
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A Song to David
Magnificat;
Missa h-moll
ChichesterPsalms
A German Requiem
Liebeslieder Waltzer
St. Nicolas
A Ceremony of Carols

Bernstein
Brahms
Britten
Durufle
Elgar
Faure
Handel
Haydn
Higginson

Requiem
Gnat is the Lord
Requiem
lIIkssiab
The Creation

Requiem

Major works have included
Honegger
Mendelssohn
Mozart

King David
Elijah
&quiem
Grand Aku in Cminor
Missa Brevis in D major
Solemn Vespu.J
Poulenc
Gloria
Schubert
Mass in G major
Thompson
A Testament of Freedom
The Peaceable Kingdom
Vaughan Williams
Dona nobis pacem
Five .Mystiud Songs
Vivaldi
Gloria; Magnificat
Wiley
Columbus: Dream to Reality

...and shorter works by
Bach,Bairstow, Biebl,Britten,Byrd, Conte, Davison, Dawson, Durufle, Elgar, Gibbons, Hadley, Handel,
Howells, Hutto, Lauridson, Lowry, Mozart, Parry, Part, Rorem, Rutter, Schubert, Shaw/Parker, Sowerby,
Staheli, Stravinsky,Tavener, Thompson, Tye,Vaughan Williams, Victoria, Wesley

JEFFREY PRICE, tenor, makes his second appearance with the YCCS in this performance. His previous appearance was
in 1996 in the title role of Benjamin Britten's SL Nicolas. He has sung the role of Evangelist in Bach's Stjohn Passion on
National Public Radio and has sung the tenor roles in all the major Bach works. His CD "Hopelessly Romantic" has been
in national distribution and received reviews in American Record Guide,Fanfare, and theJournalofSinging. His performances of
oratorio, opera and symphonic works have taken him throughout the eastern United States and China. He is a professor of
music at the University of North Carolina at Charlotte. In the summer of 2002 he is booked to be vocal music specialist
and cantor of the Presbyterian Conferences on Worship and Music at Montreat, NC. Jeffrey Price recently was signed for
professional representation with Dispeker Artists Management, Inc., of New York, NY.

PHILIP BOUKNIGHT, baritone, has sung numerous roles throughout the South and in Italy where he performed
Papageno in TheMagic Rute, Top in The TenderLand, Dr. Falke in Die Fledermata, Morales in Carmen, Count Ceprano in
Rigoletto, and Elder Mclean in Susannah. He has appeared with Augusta Opera, Brevard Music Center, Cartersville Opera,
Chautauqua Opera, Newberry Opera, and Opera Carolina. He has also toured operas for children with FEN productions,
and Opera Carolina Theatre. Mr. Bouknight's Oratorio appearances include Handel's Messiah, Brahms' A German Requiem,
Haydn's Mass in D minor, and Dubois' Seven Last Words of Christ. He is currently pursuing a Masters in Divinity at the
Lutheran Theological Southern Seminary in Columbia South Carolina. This is Mr. Bouknight's first appearance with the
YCCS.
TARA BOUKNIGHT, mezzo-soprano, has received a Masters in Music Education from Indiana University and a Masters
in Vocal Performance from The University of Tennessee. Mrs. Bouknight has sung with numerous opera companies
including Indianapolis Opera, Knoxville Opera, Opera in the Ozarks, Opera North, and South Carolina Opera. She has
been seen in such roles as Cherubino in TheMarriage of Figaro, the title role in Carmen, Rosina in The Barber of Seville, Nancy
in Albert Herring, Hansel in Hansel and Gretel, Second Lady in TheMagic Flute, and Elizabeth Proctor in The Crucible. She sang
a solo recital recently on the concert series at Columbia College in Columbia, Sc. Mrs. Bouknight is currently teaching
voice at the Carolina Music Academy in Columbia and will be touring several children's operas in the Southeast with FBN
Productions this spring. This is Mrs. Bouknight's first appearance with the YCCS.
SCOTT GUINN, baritone, is a native of Corsicana, TX. He is completing his undergraduate studies at the University of
South Carolina with Donald Gray. Guinn made his professional opera debut as Thomas Putnam in Lyric Opera
Cleveland's 2000-2001 production of The Crucible. He has sung leading roles with the South Carolina Opera Theatre,
including Die ZaubeTjlote,Albert Herring, Costfan tutte, Rigoletto and EI Capitan. He has twice been a regional finalist in the
Metropolitan Opera National Council Auditions, and twice a semi-finalist in the Houston Grand Opera Eleanor
McCullom Competition. In Holy Week of2000 he sang the role of Jesus in the world premier of SL Matthew Passion by
American composer William Averitt In addition to today's performance, Guinn appears this spring as the baritone soloist
in Carmine Burana with the USC University Chorus, and as Belcore in SC Opera Theatre's production of L 'elisir d'amore.
This is Mr. Guinn's first appearance with the YCCS.
DANIELLE GOLDIN-MUNDAY, coloratura soprano, is a native of Copenhagen, Denmark. She received the degree
Master of Music in Voice Performance from Boston University, and the Bachelor of Music degree from Winthrop
University. She has appeared in opera productions in major roles with Opera New England, Opera Carolina, and
Newberry Opera, and has been soloist with the Charlotte Symphony Orchestra in Mozart's Exsultate; jubilate and last
month in Mozart's Requiem. Danielle is currently pursuing academic work for veterinary medicine in addition to
maintaining her singing career. Her previous appearances with the YCCS have included Vaughan Williams' Dona nobis
pacem, Bernstein's ChichesterPsalms, Mozart's Requiem and Handel's Messiah. She has appeared many times with the YCCS as
soloist and as a member of the chamber choir.
JOHN CLOER, violoncello, and J. MICHAEL GRANT, organist, carry the principal role of bassocontinuo in this
performance. Mr. Cloer is a Performer-In-Residence at UNC-Charlotte, and has appeared many times with the YCCS. He
holds an undergraduate degree, cum laude, from SUNY-Buffalo, and a graduate degree from Indiana University. Work is
currently under way in the program leading to Doctor of Education at Columbia University, New York. He has performed
in chamber music programs, solo recitals and orchestras throughout the USA, Europe and Asia. He founded the Rowe Arts
Chamber Players of Charlotte and is a per-service member of the Charlotte Symphony Orchestra.
Dr. Grant holds the degree Doctor of Musical Arts from the Catholic University of American in Washington, DC.
His undergraduate work was at Newberry College, and he holds the Master of Music degree from Converse College. A native
of Gaffney, SC, he is currently the Associate Director of Music and Organist at Christ Church, Charlotte. Dr. Grant has
served churches in Danville and Richmond, VA, as well as parishes in Maryland, New York City land Paris, France. He has
an active concert career as organist, has been heard on National Public Radio and has recorded for,th~ Organ Historical
Society. This is Dr. Grant's first appearance with the YCCS.
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The Passion according to St. John, BWV 245
Johann Sebastian Bach (1685-1750)
At age 38, in April of 1723, Bach moved to Leipzig, where he remained until his death 27 years later. For his first Good
Friday in Leipzig (1724), he composed St. John Passion for use in St Nicholas' Church, one of four churches for which he was
responsible as Cantor. The recitation of chapters 18 and 19 of the Gospel of John are traditionally required for the mid-day liturgy on
Good Friday.
If genius is defined as an extraordinary intellectualpower that often manifests itself in creative endeavor, then Bach must be
considered one of history's greatest Inspecting a work like St. John Passion or its famous counterpart. St. Matthew Passion. one is
continually astounded at the incredible amount of mathematical,theological,literary and musical components which are present
The cross represents not just the physical device for putting one to death, but also a formula known as chiasmus, a device
known in the subject of rhetoric. This rhetorical tool is used in many places in both Old and New Testaments, mostly in the psalms.
and in hymns sung by biblical figures such as Isaiah, the Three Young Men, Mary, Simeon, etc. In many medieval stained glass
windows, chiasmus plays an important role in conveying visually-perceivedteachings. In a sense, the Bach passions are aural stained
glass windows.
Bach uses not only the instances of chiasmus found in the text of the gospel, but transfers them to musical structure. While a
modem audience may not grasp these structures so readily by one listening,the overall effect heightens the poignancy of the story
being told by the Evangelist.
The story being told is not only a sacred literary masterpiece, it is also in the form of a drama. While Bach never wrote an
opera, the passions come close to the form, as do many oratorios by other composers. It is a quasi-opera for the pietistic church of
Bach's day - one not intended to have costumes or scenery, but still containing all the operatic literary and dramatic formulas.
The amount of work for a production of a Bach Passion is immense, and the YCCS is proud to mark its twentieth
anniversary with this first production of St. John Passion.
The text of this work is the entirety of chapters 18 and 19 of the Gospel of John. In two instances, Bach borrowed verses
from Matthew. The story is told by the Evangelist, with separate parts for Jesus, Pilate, Peter, a Servant and a Maid.
The texts of the opening and closing choruses and the arias are of poets in Bach's time. The texts below not from the Gospel
of John are printed in italics. The chorales (hymns) are well-known to the congregations of Bach's time in the Evangelical (Lutheran)
churches in North Germany. In this performance, all arias are sung in German. Six movements are omitted, indicated by [brackets].
DavidLowry
NO.1 CHORUS Lord, thou our Master, thou whose name in all the earth is glorious evermore shall be. Thou whose name in all the
nations, glorious shall be. Show to us this thy Passion hour that thou the very Son 0/ God in every hour which in the deepest bitter
pain forever glorified.

Betrayal and Arrest
NO. 2 RECITATIVE: EVANGELIST AND JESUS
Jesus went with his disciples over the brook Cedron, where was a garden, to which came Jesus and his disciples. Judas also, who
betrayed him knew the place full well; for Jesus had often waited there to meet with his disciples. Now then, Judas, having gathereda
body of men whom the chief priests and the Pharisees had sent him, now comes forth with torches, lanterns, and with weapons.
Therefore Jesus, knowing all things that were to come upon him, went straightway forth and said to them: "Whom seek you here?"
And they answered him:
NO.3 CHORUS
"Jesus of Nazareth."
NO. 4 RECITATIVE: EVANGELIST AND JESUS
Jesus said to them: "I am he!" Judas also, he which betrayed him, stood there beside him. And as soon as Jesus had said: "I am he" all
of them went backward and fell to the ground. Then Jesus asked them a second time: "Whom seek you here?" Again they answered:
NO.5 CHORUS
"Jesusof Nazareth."
NO. 6 RECITATIVE: EVANGELIST AND JESUS
Jesus answered and said: "I told you before, I am he, if you seek for me, let these men go their way then." .\

NO.7 CHORALE

o boundless love, 0 love beyond all telling;

Wherefor Thou made this street of tears Thy dwelling!
I live within the world, its pleasures cherish,
And Thou must perish!
NO. 8 RECITATIVE: EVANGEUST AND JESUS
So that the word might be fulfilled which he had spoken: "I have not lost one disciple of them which thou gavest me." And Simon
Peter, having a sword, then drew it forth, and struck at the high priest's serving man, and cut the man's right ear off, and this man was
Malchus. Then said Jesus to Peter: "Put up your sword in its scabbard, Shall 1not drink the cup, then, the cup my Father has given
me?"
NO.9 CHORALE
Thy will be done, Lord God, alone,
On earth as round Thy heav'nly throne.
Grant us Thy patience that we know
Obedience in weal and woe.
Stay Thou the hand and spoil the skill
Of them who work against Thy will.
NO. 10 RECITATIVE: EVANGELIST
The body of soldiers with their captain, and the officers there laid hold of Jesus, and bound him fast, and led him away at first unto
Annas, who was kinsman of Caiaphas, who for that year was the high priest. It was this Caiaphas who had told the Jews it would be
well that one man should perish for them all.
[NO. 11 ARIA]

Denial
NO. 12 RECITATIVE: EVANGELIST
Simon Peter also followed Jesus' path, and another disciple.
NO. 13 ARIA - Soprano
lch folge dire gleichfalls mitjreudigen Schritten, und
lasse dich nicht, mein Leben, mein Licht. Befiirdreden
Lauf und hore nicht auf selbst an mir Vi zeihen, zu
schieben, zu bitten.

I follow Thee also with joyful steps and will not leave Thee, my
life, my light. Speed Thou my way, Thy aid not withdraw, but
lead me, urge me, pleadfor me.

NO. 14 RECITATIVE: EVANGELIST, MAID, PETER, JESUS AND SERVANT
The other disciple to the high priest had long been known, and went with Jesus in side to the palace of the high priest. But outside, at
the doorway, Peter stood. Then did the other disciple, who was known to them in the palace, go out, and spoke unto her that tended the
door, and brought Peter also inside. Then said the maid that tended the door to Peter: "Are you not also one of his disciples?" He said:
"I am not!" The officers and the servants with them stood tending a fire of coals, for it was cold, and warmed themselves. Peter, also
there among them, warmed himself. Then did the high priest turn and question Jesus of his disciples and of his doctrine. Jesus then
answered to him: "I always spoke openly and freely to the world, and at all times before the school I did my teaching and in the temple
where all the Jews always come together, and have said nothing in secret at all. Why do you ask me this? Rather ask of them who
have heard my teaching, what sort of thing it was I taught them. See now, they surely remember the whole of what I taught them."
But when Jesus thus had spoken, a man servant standing near to Jesus struck him with the back of his hand and said: "Is that then the
way you answer the high priest?" Jesus then replied to him: "If evil I have spoken, bear you witness to my evil words; but if I have
spoken well, why do you strike me:"
NO. 15 CHORALE
Who was it thus did smite Thee,
My Lord, and who requite Thee
Withfierce and cruel blow?
For Thou wert no offender,
As we to sin surrender;
No evil did'st Thou ever know.

'Tis I by guilt encumbered,
My sins like sands unnumbered
That lie upon the shore.
These sins, it was, that brought
Thee Thy misery, and wrough: ~~.,
Thee of martyrdom the awful store.

NO. 16 RECITATIVE: EVANGELIST
Now Annas ordered Jesus bound, and then sent him bound to Caiaphas. Simon Peter stood, still warming himself. Then said they unto
him:
NO. 17 CHORUS
"Art thou not one of his disciples?"
NO. 18 RECITATIVE: EVANGELIST, PEfER, AND SERVANT
But Peter denied it and said, "I am not. n Then said one of the high priest's followers, being kinsman of him whom Peter had smitten

and cut his ear off: "Did I not see you in the garden with him?" Then did Peter deny it a third time, and straightway the cock began its
crowing. (Bach here added from Matthew 26:75) 'Then did Peter bring to mind the word of Jesus, and he went out and wept bitterly.'
NO. 19 ARIA - Tenor
Ach, mein Sinn, wo willt du endlich hin,
Wo soli ich mich erquicken?
Bleib ich hier, oder wunsch ich mir
Berg und Hugel auf den Rlicken?
Bei der Welt ist gar kein Rat, und im Herzen
Stehn die Schmerzen meiner Missetat,
Weil der Knecht den Herrn verleugnet hat.

Oh, my soul, where is thy goal, where shall I be refreshed? Shall
I stay, or go away and leave the hills behind me? Earth doth no
aid afford, and in my heart remains all the bitter pain of evil
deeds abhorred, because the servant has denied his Lord.

NO. 20 CHORALE
Peter, to his heart unwise,
Thrice his Lord denieth;
Meeting then those saddened eyes,
Bitterly he crieth.
Jesus, do Thou look on me
When I too forsake Thee;
From all falseness set me free,
Touch my heart and wake me.

Interrogation and Flagellation
NO. 21 CHORALE
Christ, who knew no sin nor wrong,
Like a thiefwas taken;
Led before a godless throng,
By His friends forsaken.
He, who our salvation won,
Falsely was convicted,
Laughed at, scoffed at, spat upon
as the Word predicted.

NO. 22 RECITATIVE:EVANGELIST AND PILATE
Away then they led Jesus, up into the Hall of Judgment, and it was early. But they could themselves not enter, lest there they should
be defiled and then could not eat the Passover. Then out went Pilate, thejudge, unto them and said: "What accusation do you bring
against this man?" Then they cried aloud and said unto him:
NO. 23 CHORUS
"If this man were not a malefactor, we would not bring him here. No, no, we would not bring him here before thee."
NO. 24 RECITATIVE:EVANGELIST AND PILATE
Then Pilate said unto them: "Then take you him away and judge you him according to your law." The Jews therefore said unto him:
NO. 25 CHORUS
"By law we cannot kill him."

NO. 26 RECITATIVE: EV ANGEUST
So that might be fulfilled the word of Jesus, which he had spoken, and had signified by what manner of death he would die. Then
Pilate entered into the Hall, and again he called in Jesus, and said to him: "Are you the King of Jewry?" Jesus then answered him: "Do
you say this of yourself, or have others been saying this to you of me?" And Pilate then answered him: "Am Ia Jew: Your people am
your chief priests have brought you here for judgment before me; now what have you done?" And Jesus answered him: "My kingdom
is not of this world; for were my kingdom of this world, then my servants all would fight to defend me, that I should not unto the
Jews be delivered. Nay then, but not from hence is my kingdom."
[NO. 27 CHORALE]
NO. 28 RECITATIVE: EVANGELIST, PILATE, AND JESUS
Then Pilate said unto him: "Now truly, are you a king?" Jesus answered him: "You say I am a king. To this end was I born, for this
am I come here, that I should witness to the truth. And all who seek the truth, they all will hear my voice." Then said Pilate to him:
"What is truth?" And when he thus had spoken, he went out once again to the Jews and said unto them: "I find in him no fault at all.
But you have a custom at Passover that one man to you I should release; will you now that I take this King of the Jews and release
him?" Then cried they together all again, and shouted:
NO. 29 CHORUS
"Not this man here, but Barab'bas!"
NO. 30 RECITATIVE: EVANGELIST
Barab'bas he set free, a murderer! And he took hold on Jesus and scourged him!
NO. 31 ARlOSO - Baritone

Betrachte, meine Seel, mit
iingstlichem Vergnugen,
Mit bittrer Lust und halb beklemmtem Herzen,
Dein hochstes Gut in Jesu Schmerzen,
Wie dire aus Dornen, so ihn stechen,
Die Himmelsschlusselblumen bluhen;
Du kannst viel sujJeFrucht
van seiner Wemut brechen,
Drum sieh ohn UnterlajJauf ihn.

Consider, 0 my soul, with fearful joy,
with bitten longing, half-constricted heart,
thy highest good comes forth from Jesus' pains;
howfrom the thorns that pierced his brow
the keys of Heaven blossom forth for thee;
from his sorrow thou canst pluck sweetfruits,
so gaze on him unceasingly.

[NO. 32 ARIA]

Condemnation and Crucifixion
NO. 33 RECITATIVE: EV ANGEUST
The soldiers plaited then for him a crown out of thorns, and put it upon his head and put on him a purple robe, and said:
NO. 34 CHORUS
"La, we hail thee, mighty King of Jewry!"
NO. 35 RECITATIVE: EVANGELIST AND PILATE
And then with their hands they smote him. Then once again did Pilate come forth and said to them: "Hear this, I bring this man now
forth to you that you may know that in him no fault do I find." And then did Jesus come forth, still wearing the purple robe and the
crown of thorns. Then to them said Pilate: "Behold the man!" Now all the officers and priests, when then beheld him, shrieked at him
and said:
NO. 36 CHORUS
"Crucify!"
NO. 37 RECITATIVE: EVANGELIST AND PILATE
And Pilate said to them: "You must take him hence and crucify him, for I find no fault in him at all" The Jews then answered and said:
NO. 38 CHORUS
"We have an ancient law, and by this same law he should die, for we heard him say he is the Son of God."

NO. 39 RECITATIVE: EVANGELIST
Now when Pilate heard this clamoring, he was the more afraid, and went up once again to the Judgment Hall, and said to Jesus: "Well
then, who sent you?" But Jesus would not give him answer; then Pilate spoke unto him: "You will not speak to me? Do you not
know I have power over you to crucify, and power, also to release you?" Jesus then answered him: "You would have no power over
me, if this power had been given you from above; therefore, he that delivered me unto you has the greater sin." From then on Pilate
contemplated how he might release him.
NO. 40 CHORALE
The bondage, Lord, which Thou didst own,
From this our freedom riseth;
Thy dungeon is our mercy throne.
And liberty abideth.
Didst Thou not choose a slave to be,
We all were slaves eternally.

NO. 41 RECITATIVE: EVANGELIST
But the Jews cried out and shouted to Pilate:
NO. 42 CHORUS
"If thou let this man go, then thou art not Caesar's friend for whoever maketh himself a king is foe unto Caesar."
NO. 43 RECITATIVE: EVANGELIST
Now when Pilate heard them clamoring straightway he brought Jesus forth, and took up his place upon the seat of judgment, in a
place called High Pavement, but in Hebrew called Gabbatha. And it was about the sixth hour of morning on the day of Passover, and
he said to the Jews: "See now, your King stands before you." Again they shouted:
NO. 44 CHORUS
"Away with him, crucify him!"
NO. 45 RECITATIVE: EVANGELIST AND PILATE
Pilate said unto them: "Shall I crucify your king?" The high priests gave him this reply:
NO. 46 CHORUS
"We have no king but Caesar."
NO. 47 RECITATIVE: EVANGELIST
Then Pilate delivered him to them, that they might crucify him. They then took with them Jesus and led him away, and he took his
cross and went along with them to a place called Place of Skulls, which is in the Hebrew tongue called Golgotha!
NO. 48 ARIA WITH CHORUS - Baritone
Eilt, ihr angejochtnen See len,
Geht aus euren marterhohlen,
Eilt - Wohin? -Nach Golgotha!
Nehmet an des Glaubens Flugel,
Flieht - Wohin? - zum Kreuzeshugel,
Eure Wohlfahrt bluht alldal

Haste, ye troubled souls,
leave your dark recesses,
haste - Oh! Where? - to Golgotha!
Put on the wings ojjaith,jlee - Oh! Where? -To
where stands the cross;
happiness awaits you there.

the hill

NO. 49 RECITATIVE:EVANGELIST
And they crucified him there and two others with him on either side, Jesus in the midst, between them. And Pilate wrote for him an
epigraph and put it upon the cross, and this was written: JESUSOF NAZARETH,
THEKINGOF JEWRY.And this epigraph was read by
many, for the town was not far from the place where Jesus was crucified. And the words were written in Hebrew, Greek and Latin also.
Then said the chief priests of the Jews unto Pilate:
NO. 50 CHORUS
"Write thou not, 'The King of Jewry,'
NO. 51 RECITATIVE:EVANGELIST
And then Pilate answered, "What I have written I have written."

NO. 52 CHORALE
My heart. in secret. carries Thy name and cross enshrined;
And there the glimmer tarries To cheer my darkened mind.
a shine within my vision As comfort in my need;
Though Thou wast dealt derision. So mildly didst Thou bleed.

The Death of Jesus
NO. 53 RECITATIVE; EVANGELIST
And then the soldiers, after they had crucified Jesus, divided all his garments in four equal parts, a portion for each of the soldiers there,
and also his coat. Now the coat had no seam but was woven: from end to end; yes, woven through and through. They said therefore
one to another:
NO. 54 CHORUS
"Let us then not cut or tear it, but draw lots for finding who shall have it."
NO. 55 RECITATIVE: EVANGELIST AND JESUS
So that the Scripture might be fulfilled which says: "They parted out my raiment equally among them, but for my vesture they cast
lots for its possession." These things therefore were done by the soldiers. Now standing beside the cross of Jesus was his mother and
also his mother's sister, names Mary, Cleophas' wife, also Mary Magdalena. Now then Jesus saw his mother near him, and his wellbeloved disciple standing by her, he said unto his mother: "La! Woman, behold your son!" And he said to that disciple: "See now, here
behold your mother!"
NO. 56 CHORALE
All things fashioned He with care In His hour of parting;
Son to mother gives He there, Her to him for guarding.
man. set your life aright. Love thy God and neighbor.
Death no more will thee affright, Sweet thy rest from labor.

a

NO. 57 RECITATIVE: EVANGELIST AND JESUS
And from then on she stayed with that disciple. And now since Jesus knew full well that all was accomplished, as was written in the
Scripture, he said: "I thirst!" Now some vinegar was there in a vessel. They fllied then a sponge with vinegar from the vessel, and put
it on a twig of hyssop, and put it to his mouth to drink. When the vinegar had touched the lips of Jesus, he said: "It is finishedl"
NO. 58 ARIA - Mezzo-soprano
Es ist vollbracht!
o Trost fur die gekriinkten Seelen!
Die Trauermacht
LiijJt mich die ltne Stunde zahlen.
Der Held aus Juda siegt mit Macht
Und schleifit den Kampf
Es is! vol/bracht!

NO. 59 RECITATIVE: EVANGELIST
And he bowed down his head, and was gone.

The end has come,
a rest for stricken spirits;
This dreary night
lets me count to the final hour.
Our Hero battles on with might
and ends the fight.
The end has come.

NO. 60 ARIA - Baritone and Chorus

Mein teurer Heiland, lass dich fragen:
da du nunmehr an's Kreu: geschlagen
und selbst gesaget: es ist vollbracht!
Bin ich vom Sterben frei gemachet,
kann ich durch deine Pein und Sterben
das Himmelrich ererben?
1st aIler Welt Erlosungda?
Du kannst vor Schmerzen zwar nichts
sagen, doch neigest du das Haupt und
sprichst stillschweigend: .b!

My dearest Saviour, will you answer?
As you upon the Cross do suffer,
yourself has said that your work is done.
Have Ifrom death a ransom worn? Am I
then through your Cross and Passion an
heir to heaven's salvation? Are all our sins
now washed away? You can in pain not
answer, yet you bow your head in
silence and say "yes. "

Chorale
Jesu, der du warest tot, lebest nun ohn' Ende,
in der letzien Todestnot nirgend mich hinwende,
als zu dir, der mich versiihntl
o mein trauter Herre! Gieb mire nur, was du verdient,
mehr ich nicht begehre.

Chorale
Jesus you have suffered death. now you live for ever.
When I draw my latest breath. O,forsake me never.
You will forgive all I have done.
my beloved master.
Grant me. Lord. what you have
won. that is all I ask for.

Burial
NO. 61 RECITATIVE: EVANGELIST
(Bach here takes two verses from Matthew 27:51-52) 'And behold. the veil of the temple was torn in two.from very top to bottom
down; and the earth quaked and trembled. and the rocks burst asunder. and the graves were opened again. and many bodies of sleeping
saints arose.
NO. 62 ARIOSO - Tenor
Mein Herz; in dem die ganze Welt
Bei Jesu Leiden gleichfalls leidet,
Die Sonne sich in Trauer kleidet,
Der Vorhang reifit, der Fels zerfiillt,
Die Erde bebt, die Graber spa/ten.
Weil sie den Schopfer sehn erkalten,
Was willst du deines Ortes tun?

My heart! See all the World suffers
because of Jesus' pain.
The sun itself in grief is shrouded;
the veil is rent, the rocks are burst.
creation quakes. the graves are opened.
when their Creator they see lifeless:
and asfor Thee. what wilt Thou do?

[NO. 63 ARIA]
NO. 64 RECITATIVE: EVANGELIST
The Chief Priests therefore, because of the preparation, in order that the bodies should not remain on the cross for the Sabbath (for it
was to the Jew a high holy day) now entreated Pilate to allow their legs to be broken, that they might from there be taken. Then came
the soldiers and broke the legs of the first thief, and the other which was crucified there with him. When at last they came to Jesus,
they perceived then that he had already died, therefore they broke not Jesus' legs: but one of the soldiers then picked up his spear, and
with the spear he pierced Jesus' side, and straightway there came blood and water out. And he who has seen these things, 'tis he who
bore witness and his witness is true, nor indeed can he fail to know whereof he speaks, that you believe him. For all these things were
done as promised by the Holy Scripture:" A bone of him shall not be broken." Again in the Scripture another has said: "They shall
behold him, behold, the one whom they have pierced."
[NO. 65 CHORALE]
NO. 66 RECITATIVE: EVANGELIST
There came unto Pilate Joseph of Arimathaea, a disciple of Jesus' too (but secretly, fearing for the Jews), he asked to remove the body
of Jesus. And this Pilate granted to him. Therefore Joseph came and took the body of Jesus with him. There came also then
Nicodemus, he who at first had come to Jesus in the night, and brought a mixture of myrrh and of aloes, together a hundred-pounds and
then they took the body of Jesus and bound it in some linen cloths with the myrrh and aloes, as the Jewish manner is to bury. In
Golgotha, where the place was where He was crucified, was a garden, and in the garden a new grave irh.vhlCkilo'oneiyet had ever been
laid. And in that grave they laid Jesus, since it was the day of preparation, and the grave was nearby.

NO. 67 CHORUS

Rest well, beloved sweetly sleeping, That I may cease from further weeping.
Rest well, and let me, too, rest well.
The grave that is prepared for TheeAnd holds nofurther painfor me,
Doth open Heav'n to me, and close the gates of Hell.
NO. 68 CHORALE
Ah, Lord, Thy dear sweet angels send
In my last hour, my soul attend.
To Abraham's arms bear it.
This body, in its narrow room,
So softly restsfrom pain and gloom.
And waits the day prepared it.
Ah, then,from death awaken me.
Unbind my eyes that I may see
In boundless joy Thy Holy Face.
My Saviour and my Throne of Grace!
LORD JESUS CHRIST!
Oh, hear Thou me, Oh, hear Thou me!
Thee will I praise eternally!

To end the Twentieth Anniversary Season,
please come to Charleston for the

2001 Piccolo Spoleto Festival of Churches
The York County Choral Society
Free concert on Memorial Day, Monday, May 28,2001 - 3:00 pm
Grace Episcopal Church
Wentworth Street, Charleston, South Carolina
Program

Funeral Ikos by John Tavener, and Requiem by Ian Higginson
Janet Kile, soprano and Frank Portone, tenor
Shirley Fishburne, organ

2001 Piccolo Spoleto L' OrKano Series
The Miller-Lowry Duo
Michael Miller, trumpet and David Lowry, organ
Free concert on Wednesday, May 30, 2001 - 10:00 am
Location to be announced
The program is scheduled to include new works by Rob Hutchinson and Michael Sitton,
commissioned by the Miller-Lowry Duo.
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Musical Quiz
WHAT?
1. What instruments did Bach play?
2, What is the number of church cantatas that Bach wrote?
WHEN?

3, When did Bach have a prolonged stay in LUbeck to study
with Buxtehude?
4, When was the St. Matthew Passion written?
WHERE?
5, Where was Bach employed before Leipzig?
6, Where can one go to hear all of Bach's works?
WHY?
7, Why did Bach not compose operas?
8, Why couldn't Bach write opera if he wished?
WHO?
9, Who were Bach's wives?
10, Who were famous-musician sons?
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