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Dear York County Choral Society Friends,

Welcome to our 32nd Season of bringing great musical masterworks to York County and beyond. We
thank you for joining us and hope the music fills you with the joyous spirit of this beautiful holiday.

Welcome, too, to Dr. Katherine Kinsey, in her premier performance as Artistic Director of the Society.
Chosen after a lengthy and rigorous selection process, Dr. Kinsey has proven to be just the right person to
fill the large shoes of Dr. David Lowry, Co-founder and Artistic Director, who retired after 31 years.

Under Kathy's leadership the Society has grown to 80 members, adding the Chamber Singers group and
voices from high school through retirement age. Including talented high school students enables them to
grow in musical skills and strengthens the choral music programs in local high schools.

A native of the South Carolina Low County, Kathy received her Bachelor's degree in music education
from the University of South Carolina, a Master's from the University of North Carolina, Greensboro, and
a Doctor of Musical Arts from the University of South Carolina. She has taught children of all ages as
well as adults and has been Director of Choral Activities, Department of Music, College of Visual and
Performing Arts, Winthrop University, for 14 years. Kathy's personal charisma and extensive experience
continues the York County Choral Society's tradition of excellence.

Our Spring Concert will be held April 15, 2013, at Westminster Presbyterian Church, Rock Hill.
Auditions will be announced on our website www.yorkcountychoralsociety.org, and in local media.
Rehearsals begin in January. We invite all singers who have a passion for performing challenging choral
works to join us in making beautiful music with good friends.

Sing for Joy!

Frances Stein
President
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Program Notes

Heilig
(Holy)

JakobLudwigFelixMendelssohn Bartholdy (1809 to 1847) is one of the best loved composersand musical
personalities of the early Romanticperiod. Hisfamily wasJewish,but asa child hewas baptized in the German
Reformed (Lutheran) church.Were Mendelssohn remembered for nothing else,hewould be revered for
discoveringJ. S.Bach'sSt. Matthew Passion,which had not been heard in the 100yearssince its first performance.
But he is remembered and loved for muchmore. Hewas a conductor of the famous Gewandhausorchestra, an
organist, a composerof symphoniesand of choralworks which include Elijah.St. Paul,and the unfinished Christus.
In 1846, Mendelssohnplanned to composea seriesof six liturgical movements for the choir of the Domkirche
(Cathedral) in Berlin. Hecompleted only three of them including "Heilig" for eight voices. It is the best known of
the three. Hedied not long afterwards.

Heilig, heilig, heilig, ist Gott der Herr Zebaoth!
Aile Landesind seiner Ehrevoll.
Hosiannain der Hohl
Gelobt sei der da kommt im Namendes Herrn!

Hosiannain der Hohl

Holy, Holy,Holy is Godthe LordJehovah!
All landsare full of your glory.
Hosannain the highest!
Praisedbe the onewho comes in the nameof the
Lord!
Hosannain the highest!

Christ lag in Todesbanden
(Christ lay in the bondsof death)

JohannSebastianBach(1685 to 1750) is one of the greatest and most prolific composersof all time. Hischurch
cantatasdefined the medium in the high Baroqueperiod. It is believed that he composedover 300 sacredcantatas
of which about 200 havesurvived. "Christ lag in Todesbanden", BWV4, is thought to be an early work. Its style is a
chorale cantata. Both the text and the tune are basedon a hymn of Martin Luther dating from 1524. But it is easily
recognizedasamodification of a plainsonghymn dating from the twelfth century - Victimae paschali laudes which
is the sequencefor EasterDay.The melody is almost identical to Luther's hymn; the text is similar.Bach'scantata
usesthe sevenoriginal versesof Luther's hymn with an introductory Sinfonia.The first movement usesthe hymn
melody for a slow, stately cantus firmus in the soprano.The lower three parts move at a faster pacebut still use
the chorale melody. Themovement endswith an exciting, fast-paced Hallelujah.The secondverse is a majestic
duet for SopranoandAlto. It is based largelyon the chorale melody over an angular bassopart in the continuo.
The Hallelujah for this versemaintains the mood of the first part. Versethree for solo Tenor is a rather showy
piecefor the violins while the vocal melody remains true to the chorale.The paceof the musicslowsto an adagio
on the text " ...den Tod's gestalt (but death's form)" and then returns to the faster tempo.

Themusical interest in versefour is all in the voices.They provide a muskal battle in contrapuntal form to portray
Christ's strugglewith death. The thematic material is againfrom the chorale.The tempo picksup at the end to
celebrate how "a mockery hasbeenmade of death." Versefive for solo Bassremainsmostly true to the chorale
melody until towards the end. The musical interest is in the instruments. Towards the end of the verse Bachpicks
up the tempo to paint the text "The strangler can no longer harm us. Hallelujah!" Versesix is a contrapuntal setting
for SopranoandTenor. Eachphrasebeginswith a little fugal setting and concludeswith triplet patterns
harmonized at a third or a sixth. It endswith a Hallelujah, but in the sametempo and mood asthe first part of the
verse. The final verse is the chorale itself which would be sung by the congregation. Its form isAABand, as
expected, endswith a Hallelujah.

,:,":'~--"'-'



I. Sinfonia
II. Chorus: Christ lag in todesbanden

Christ lag in Todesbanden
Fuer unsre SCmdgegeben,
Er ist wieder erstanden
Und hat uns bracht das leben;
Des wir sollen fr6hlichsein,
Gottloben und ihm dankbar sein
Und singen halleluja,
Halleluja!

Christ lay in the bonds of death
Given over for our sins,
He is again risen
And has brought us life;
Therefore we should be joyful,
Praise God and give him thanks
And sing hallelujah,
Hallelujah!

III. Duet for Soprano and Alto: Den Tod niemand zwingen kunnt

Den Tod niemand zwingen kunnt
Bei allen Menschenkindern,
Das macht' alles unsre Sund,
Kein Unschuld was zu finden.
Davon kamder Tod so bald
Und nahm uberuns Gewalt,
Hielt uns in seinem Reich gefangen.
Halleluja!

No one in all humanity
Could defeat death,
The power of all our sins,
No innocence could be found.
Therefore death came so soon
And held power over us,
Held us captive in his kingdom.
Halleluja!

IV. Chorale for Tenor: Jesus Christus, Gottes Sohn

Jesus Christus, Gottes Sohn,
An unser Statt ist kommen
Und hat dieSundeweggetan,
Damit dem Tod genom men
All sein Recht und sein Gewalt,
Da bleibet nichts den Tods Gestalt,
Den Stach'l hat erverloren.
Halleluja!

Jesus Christ, God's son,
Has come in our place
And has done away with sin,
Thereby taking away from death
All his rights and his power,
There remains nothing but death's form,
He has lost his sting.
Halleluja!

V. Chorus: Eswar ein wunderlicher Krieg

Eswar ein wunderlicher Krieg,
Da Tod und Leben rungen,
Das Leben behielt den Sieg,
Es hat den Tod verschlungen.
Die Schrift hat verkundigt das,
Wie ein Tod den andern fraB,
Ein Spott aus dem Tod ist worden.
Halleluja!

It was an incredible battle
That death and life waged,
Life claimed the victory,
It has devoured death.
The scripture had proclaimed it,
How one death devoured the other,
A mockery has been made of death.
Hallelujah!



VI. Aria for Bass: Hier is das rechte Osterlamm

Hier ist das rechte Osterlamm,
Davon Gott hat geboten,
Das ist hoch an des Kreuzes Stamm
In helfser Lieb gebraten,
Das Blut zeichnet unsre Tur,
Das halt der Glaub dem Tode fur,
Der Wurger kann uns nicht mehr schaden.
Halleluja!

VII. Duet for Soprano and Tenor: So feiern wir das hohe Fest

So feiern wir das hohe Fest
Mit Herzensfreud und Wonne,
Das uns der Herre scheinen lafSt,
Er ist seiber die Sonne,
Der durch seiner Gnade Glanz
Erleuchtet unsre Herzen ganz,
Der Sunden Nacht ist verschwunden.
Halleluja!

Chorale: Wir essen und leben wohl

Wir essen und leben wohl
In rechten Osterfladen,
Der alte Sauerteig nicht soil
Sein bei dem Wort der Gnaden,
Christus will die Koste sein
Und speisen die Seel allein,
Der Glaub will keins andern leben.
Halleluja!

Vigilate
(Watch)

Here is the true Easter lamb,
Commanded by God,
Which was high on the cross-tree
Roasted in hot love,
The blood marked our door,
Faith held it there against death,
The strangler can no longer harm us.
Hallelujah!

So we celebrate this high festival
With heartfelt joy and delight
That the Lord has let shine upon us,
He is himself the sun,
Which through his merciful radiance
Illuminates our hearts completely,
The night of sin has disappeared.
Hallelujah!

We eat and live well
On the true bread of Easter,
The old sour dough should not
Exist next to the word of mercy,
Christ will be our food
And alone feed the soul,
Faith will live no other way.
Hallelujah!

William Byrd (c. 1543 -1623), an EnglishRenaissancecomposer born in Londonwas the son of a musicianand a
student of ThomasTallis. Byrdwas a highly respectedmusicalperformer and a prolific composerwho generated
nearly 500 compositions that included both sacredand secular choral polyphony, keyboard and consort music. He
was the first Englishcomposer to write madrigals,a musical form attributed to Italiansof the period. Byrd obtained
prestigiousmusicalappointments in the ChapelRoyalduring the reign of QueenElizabethI. Byrd is believed to
have been raisedasa Protestant but becameincreasinglyfascinatedwith Catholicism.Vigilate is part of a
collection of Latinmotets (Cantiones Sacrae) that were published in 1589 in London. Although non-liturgical and
intended aschoral chambermusic,many of theseworks were said to carry covert messagesto England's
oppressedRomanCatholiccommunity. This five-voice, a cappella setting of Mark 13: 35 - 37 is awonderful
exampleof the kind of polyphonic writing for which Byrd is known. Eachphraseof the interwoven Latin text is
stated in all vocal parts in exact or paraphrasedimitation. Byrd's consummatewriting continually word-paints the
warning that we should bewatchful for the return of the Lord,whether it be at midnight or when the cock crows
or at daybreak.



Vigilate ergo
Nescitis quando dominus domus veniat,

Watch therefore
Since you do not know when the lord of the house
will come,
At a late hour, or midnight, or the cock crowing or in
the morning!
Watch therefore
So that when he comes suddenly, he does not find
you sleeping.
Now I say to you, I say to all of you: Watch.

Sero, an media noctce, an gallicantu, an mane.

Vigilate ergo
Ne cum venerit repente, inveniat vos dormientes.

Quod autem dico vobis, omnibus dico: vigilate.

Create in Me a Clean Heart, 0 God
(Schaffe in mir, Gott, ein rein Herz)

JohannesBrahms(1833-1897)was a native of Hamburg,where he beganhismusicalstudies and composeda
number of his earlyworks. But he spent most of his professional life in Viennawhere hewas a leader of the
musicalscene.Brahmscomposedfor symphony orchestra, piano, chamber ensemble,voice, and chorus. Hewas a
virtuoso pianist, and premiered many of hisown works. Brahmsis considered to be both a traditionalist and an
innovator. Hismusic is firmly rooted in the structures and techniques of the Baroqueand Classicalmasters.Hewas
a master of counterpoint. Hestrove to honor the purity of Germancomposerslike Haydn,Mozart, Beethoven,and
lesserGermanmasters,and to advancetheir techniques into the romantic idiom. Asa result he created new
approachesto harmony and melody.When one thinks of Brahms' choral music the first work to come to mind is
the Requiem.But there are other shorter choral works that are highly respectedand loved byaudiences
everywhere. Oneof those is "Create me aCleanHeart, 0 God". It is a setting of Psalm51 written in three
movements, the first being the best known. Brahmsdemonstrates exciting skill blendedwith subtlety. The soprano
and bassparts are a canon in augmentation at the octavewhich is interesting, but the listeners ear is drawn to the
beautiful, soaringmelodies in the upper voices. Brahmswas amaster of melody. Thesecondmovement has
contrapuntal skill that reminds one of J.S.Bach'sexercisesin "TheArt of the Fugue",but without the austerity. The
melodies are all Brahms,the rhythms fascinating, and the clarity of the vocal lines inviting. The last movement
begins in a delightful, lilting six-four in the lower voices that provide a foundation for the beautiful duet-like
melodies of the upper voices. Herewe havethe master of melody again.But then the master of counterpoint
assertshimself with an allegro fugue for four voiceswhich drives into a concludinganimato section to the end.
Happythe choir allowed to singthis work; happy the audiencehearing it. It issix and a half minutes of Brahmsat
his best - technical skill and melodic subtlety.

Create in me a clean heart in, 0 God
And renew a right spirit within me.

Ubi Caritas
(Where Charity)

ReneClausen(b. 1953),best known for hissetting of SetMe asa Seal,is a prolific contemporary composer,
conductor, and clinician from Moorhead, Minnesota where he is a professor of choral musicat ConcordiaCollege.
Hiscompositions are known for rich harmonic writing and lovely, simplistic melodies. Thissetting of the ancient
Ubi Caritastext is no exception. The pieceexpandsfrom unison, chant-like singing (asexperienced in the original
Gregorianchant) to eight part choral writing. Set primarily in a homophonic texture, the work is highly imitative
within this texture. It beginssimplistically with unison singingbut immediately evolvesto a seriesof overlapping
imitations in the opening section. Polychoralwriting is utilized in the secondportion, and a terraced, vocal climax
builds to dramatic harmony that concludesthe last, sustained reverent portion of the piece.



Ubi caritas et amor, Deus ibi est.
Congregavit nos in unum Christi amor.
Exultemos, et in ipso iucundemur.
Timeamus, et amemus Deum vivum.
Et ex corde diligamus nos sincere.

Where charity and love are, God is there.
Christ's love has gathered us into one.
Let us rejoice and be pleased in Him.
Let us fear, and let us love the living God.
And may we love each other with a sincere heart.

Simul ergo cum in unum congregamor:
Ne nos mente dividamur, caveaus.
Cessent urgia maligna, cessent lites.
Et in medio nostri sit Christus Deus.

As we are gathered into one body,
Beware, lest we be divided in mind.
Let evil impulses stop, let controversy cease.
And may Christ our God be in our midst.

Simul quoque cum beatis videamus,
Gloriantur vultum tuum Christe Deus:
Gaudium quod est immensum, atque probum,
Saecula per infinita saeculorum. Amen.

And may we with the saints also
See Thy face in glory, 0 Christ our God:
The joy that is immense and good,
Unto the ages through infinite ages. Amen.

Esti Dal
(EveningSong)

Zoltan Kodaly(1882to 1967)was a Hungariancomposer, ethnomusicologist, pedagogue,linguist, and philosopher.
In the United Stateshe is best known for the KodalyMethod of music instruction for children. But hewas alsothe
author of two operas,sevenorchestral works, chamber and instrumental music,eight choralworks, and numerous
folk songarrangements. Kodalyand his friend BelaBartokwere enthusiastsof Hungarianfolk musicwhich they
collected and recorded.Through his efforts in this field Kodalyhelped to popularize the field of Ethnomusicology.
"Esti Dal" or EveningSongis a beautiful example of hiswork in that field. It is basedon a folksong collected in
Northern Hungaryby Kodalyin 1922. It isa soothing lullaby for an adult traveler who rests at the end of his day
and praysfor the protection of God in his travels. It calls to mind the work of RalphVaughanWilliams in the Songs
of Travel.VaughanWilliams was also interested in the folk songsof his country. The Englishtext of "Esti dal" is by
Geoffry Russell-Smith.

Peacefulwoods, the dusk descending,
Fragrantnow with Summer'sending,
There I rested and e'er sleeping,
Praying,sought Hissweet safekeeping.

Thus Ilay there, silent, praying,
"Lord Iwander ever straying;
Wandering through the world, yet knowing
Thouwilt guard me andmy going.

Let not darknessfrom Thee hide me,
MayThine angelswatch besideme.
Guard usall while we are sleeping,
Safeforever in Thy keeping."



Missa Brevis
(Brief Mass)

Zoltan Kodaly's MissaBrevisfor soloists, chorus, and organwaswritten in 1942for chorus and organ and revised
in 1948to include orchestra. Hiscompositions show avery interesting blend of Western Europeanmusicalstyles
and Hungarianfolk music.AMissaBrevisis a short masswhich can refer to massescontaining the entire ordinary
of the masswhich isset in avery concisemanner or to Missaewith certain parts of the ordinary omitted. Kodaly's
setting is of the entire ordinary and requires a little over half an hour to perform. The rhythmic style is not one that
the listener will regard asHungarian,but the harmonic and melodic structures provide plenty of ethnic interest.
Numerous phrasesbegin low and ascendmore than an octave and a half only to settle backto the middle of the
phrase.Hemakesuseof tritones, augmented chords, and numerous seventh chords in secondand third
inversions.The effect is a palette of tonal color that isasexciting and pleasingasthe colors in Hungarianfolk dress.

Introitus (solo organ)

Kyrie

Kyrie, eleison.
Christel eleison.
Kyrie,eleison.

Gloria

Gloria in excelsisDeo. (Chantedby celebrant)

Et in terra paxhominibus bonaevoluntatis.
Laudamuste. Benedicimuste.
Adoramus te. Glorificamus te.
Gratiasagimustibi propter magnamgloriam tuam.
Domine Deus,Rexcaelestis,DeusPater omnipotens.
Domine Fili unigenite, lesuChriste.
Domine Deus,AgnusDei, FiliusPatris.
Qui tollis peccatamundi, miserere nobis.
Qui tollis peccatamundi, suscipedeprecationem nostram.
Qui sedesad dexteram Patris,miserere nobis.

Quoniam tu solusSanctus.Tu solus Dominus.
Tu solusAltissimus, lesuChriste.
CumSanctoSpiritu, in gloria Dei Patris.
Amen.

Lord havemercy.
Christ havemercy.
Lord havemercy.

Glory to Godon high

And on earth peace,good will towards men.
We praiseyou, we blessyou.
We worship you, we glorify you.
We give thanks to you for your great glory.
a LordGod, heavenlyKing,Godthe FatherAlmighty.
a Lord,the only-begotten Son,JesusChrist;
a LordGod, Lambof God,Sonof the Father,
that takes awaythe sinsof the world, havemercy upon us.
Youthat take away the sins of the world, receive our prayer.
Youthat sit at the right hand of Godthe Father, havemercy
upon us.
Foryou only are holy; you only are the Lord;
you only, a.,Christ,with the HolyGhost,
are most high in the glory of God the Father.
Amen.



Credo

Credo in unum Deum.
Patrem omnipotentem,
factorem caeti et terrae,
visibilium omnium et invisibilium.
Et in unum Dominum
Jesum Christum,
Filium Dei unigenitum,
Et ex Patre natum ante omnia saecula.
Deum de Deo, lumen de lumine,
Deum verum de Deo vero.
Genitum, non factum,
consubstantialem Patri:
per quem omnia facta sunt.
Qui propter nos homines
et propter nostram salutem
descendit de caelis.
Et incarnatus est de Spiritu Sancto
ex Maria Virgine:
Et homo factus est.
Crucifix us etiam pro nobis sub Pontio Pilato:
passus, et sepultus est.
Et resurrexit tertia die,
secundum scripturas.

Et ascendit in caelum:
sedet ad dexteram Patris.
Et iterum venturus est
cum gloria judicare vivos et mortuos:
Cujus regni non erit finis.
Et in Spiritum sanctum Dominum,
et vivificantem:
Qui ex Patre, Filioque procedit.
Qui cum Patre, et Filio simul adoratur,
et conglorificatur:
Qui locutus est per Prophetas.
Et unam, sanctam, catholicam et apostolicam Ecclesiam.
Confiteor unum baptisma
in remissionem peccatorum.
Et expecto resurrectionem mortuorum
Et vitam venturi saeculi.
Amen.

Sanctus

Sanctus, Sanctus, Sanctus,
Dominus Deus Sabaoth.
Pleni sunt coeli et terra gloria tua.
Osanna in excelsis.

I believe in one God,
the Father almighty,
Maker of heaven and earth,
and of all things visible and invisible.
And in one Lord,
Jesus Christ,
Only begotten Son of God,
Begotten of his Father before all worlds.
God of God, light of light,
Very God of very God.
Begotten, not made,
being of one substance with the Father:
by whom all things were made.
Who for us men
and for our salvation
came down from heaven.
And was incarnate by the Holy Ghost
of the Virgin Mary:
And was made man.
And was crucified also for us under Pontius Pilate:
suffered, and was buried.
And the third day He rose again
according to the scriptures.
And ascended into heaven,
and sits at the right harrd of the Father
And He shall come again
with glory to judge the living and the dead:
His kingdom shall have no end.
And (I believe in) the Holy Ghost, Lord
and giver of life:
Who proceeds from the Father and Son.
Who with the Father and Son
together is worshipped and glorified:
Who spoke by the Prophets.
And in one holy catholic and apostolic church.
I acknowledge one baptism
for the remission of sins.
And I look for the resurrection of the dead
And the life of the world to come.
Amen.

Holy, holy, holy
Lord God of Hosts.
Heaven and earth are full of your glory.
Hosanna in the highest.



Benedictus

Benedictusqui venit
in nomine Domini.
Hosannain excelsis.

Agnus

AgnusDei, qui tollis peccatamundi, miserere nobis.

AgnusDei, qui tollis peccatamundi, miserere nobis.

AgnusDei, qui tollis peccatamundi, dona nobis pacem

Ite, Missa Est (Organ solo, not sung)

Ite, missaest.
Deogratias.
Dapacem.
Amen.

Programnotes and translations by:
Katherine Kinsey,DMA,Artistic Director
William H.Read,MMus

Blessedis hewho comes
in the nameof the Lord.
Hosannain the highest.

Lambof God,who takes away the sinsof the world, have
mercy on us.
Lambof God,who takes away the sinsof the world, have
mercy on us.
Lambof God,who takes away the sinsof the world, grant us
peace.

Go,you are sent forth.
Thanksbe to God.
Grant peace.
Amen



Dr. Katherine Kinsey

Dr. Kinsey's premier season asArtistic Director of the York County Choral Society began with a successful and well
received performance of Christmas music in December 2012. Under her leadership, the Society has grown to
include the Chamber Singers and voices from high school through retirement age. As a dedicated teacher, her goal
is to strengthen the choral music programs in local high schools as well as to present a professional quality of
choral music for the community.

A native of South Carolina, Kathy received her Bachelor's degree in music education from the University of South
Carolina, a Master's from the University of North Carolina, Greensboro, and a Doctor of Musical Arts from the

University of South Carolina. She has taught children of all ages as well as adults and has been Director of Choral
Activities at Winthrop University (Department of Music, College of Visual and Performing Arts) for 15
years. Kathy's personal charisma and extensive experience continue to uphold the York County Choral Society's
tradition of excellence.

Susan Read

Susan Eichelberger Read has served as Accompanist and Vocal Coach for the York County Choral Society since
1994. She received two degrees in vocal performance from the Cincinnati College-Conservatory of Music, followed
by two years of post-graduate study at the Philadelphia Academy of Vocal Arts. For 25 years she made a career in
opera, oratorio and solo recitals. For 3 years she was Principal Lyric Soprano with the Israel National Opera, where
her roles included Madame Butterfly, Mimi, Violetta, the Merry Widow, and Tatiana.

Since moving to Rock Hill in 1991, she has held organist positions at Chester A.R.P. Church and currently at Oakland
Avenue Presbyterian Church. She also maintains a voice teaching studio, where her students range from beginner
to professional level. Her teenaged students have won vocal scholarships at a number of colleges in the Carolinas.

Mark Frye

Mark Douglas Frye serves as the Director of Worship and Music/Organist at Saint James Lutheran Church in
Concord, North Carolina, a position he has held since 2000.
At Saint James, Mark oversees a vibrant music ministry that offers a host of musical opportunities for a thriving
parish. He also administers the Dunford-Ridenhour Concert Series on which Mark presents an Annual Christmas
organ recital each year in addition to hosting guest artists including choirs, organists, and instrumentalists from
around the country. In addition to his duties at Saint James, Mark'founded and serves as the Artistic Director of the
Cabarrus Chamber Singers, a 16-voice semi-professional chorus that presents concerts around the Piedmont
region of North Carolina. Mark also served as Artistic Director of the Piedmont Choral Society prior to establishing
the Cabarrus Chamber Singers.

Mark has held positlons as Director of Music and Organist since the age of 18 in Baptist, United Methodist,
Episcopal, and Lutheran churches. Having served parishes in Texas, North Carolina and South Carolina, he has also
served as Organist in St. James Cathedral in Innsbruck, Austria and st. Urslua's Basilica in Munich, Germany .
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Mark did his undergraduate work at the University of South Carolina where his major
was Music Education. While at USChe studied organ with William H. Bates and choral conducting with Larry D.
Wyatt. Mark also received a degree in Organ Performance from the University of North Carolina School of the Arts
in Winston-Salem, NC, and went on to receive his Master's Degree in Choral Conducting from Winthrop University
in Rock Hill, SCwhere he was a student of Dr. Katherine Kinsey.

Daniel Stein

Tenor Daniel C. Stein recently appeared as Aria Soloist with the Winston-Salem Symphony in The Passion According
to st. John (J.S. Bach) in the 2011-2012 season. Mr. Stein was also Tenor Soloist for Beethoven's Symphony No.
9 for the Gwinnett Symphony and Carl Orff's Carmina Burana with the Winston-Salem Symphony and guest artist
with High Point University.

Previously, he made his debut with Robert Moody and the Portland Symphony Orchestra as the Aria Soloist for The

Passion According to St. John (J.S. Bach). Other engagements for the 2010-2011 season included Love Notes with
North Carolina Opera and Oratorio de Noel (Saint-Saens) with the Choral Society of Durham.

Mr. Stein has appeared with North Carolina Opera as a soloist. He also performed as Guest Artist with UNCGOpera
and sang works by Rossini and Bizet as a Principal Young Artist with Opera North in Hanover, New Hampshire.

He has sung with the New York Chamber Orchestra and Manhattan Concert Productions' Masterworks Ensemble
performance of Elijah (Mendelssohn) at Carnegie Hall and appeared in the World Premiere of the opera Picnic (L.
Larsen) as a Guest Artist with UNCG Opera Theatre. Mr. Stein has also sung in La Traviata (Verdi) with Capital

Opera Raleigh and II Barbiere di Siviglia with Asheville Lyric Opera and the Mansfield Symphony Orchestra, and
with the North Carolina Master Chorale in Messiah (Handel).

Prior operatic repertoire has included roles in operas by Puccini, Verdi, Delibes, Floyd, Mozart, and Adamo. He has

been seen with Opera Carolina, Opera Company of North Carolina, and Greensboro Opera. Mr. Stein's prior
concert repertoire has included works by Haydn, Beethoven, and Mozart. He has also sung with the Dayton

Philharmonic, Greensboro Choral Society, Lexington Choral Society, and Brevard Music Center Festival Orchestra.

Mr. Stein has been a Resident Artist at Opera Carolina and completed his Master of Music at the University of
North Carolina at Greensboro.

Jennifer Hough

Jennifer C. Hough, mezzo-soprano, received her Bachelor of Music in Performance from Winthrop University and
her Master of Music in Performance from the University of North Carolina at Greensboro. Ms. Hough is ABD for a

DMA in Vocal Performance from UNCG.

Ms. Hough is currently a member of the voice faculty at Winthrop University where she teaches applied voice,
diction for singers and voice methods. Additionally, Ms. Hough is the Director of Music for the Church in the

Round at Myers Park United Methodist Church in Charlotte, NC.



Ms. Hough served as both Technical Director and Assistant Conductor for the Greensboro Opera Camp hosted by
the Greensboro Opera Company. Ms. Hough has served on the teaching staff of the Opera Carolina Academy, and
is an Opera Carolina Academy Affiliated teacher. As a soloist, Ms. Hough is active in both recital and oratorio

including singing soprano solos for Carmina Burana, the Mozart Requiem, and Handel'sMessiah. Onstageshe has
beenseen in a variety of roles, including Paminafrom The Magic Flute, Cupidfrom Orpheus in the Underworld,
ElizaDoolittle from My Fair Lady and Marion from The Music Man.

Ms. Hough is a native of the Carolinasand is active in the National Associationof Teachersof Singing.

Justin Rhymer

Justin Rhymer,Baritone, attended Northwestern HighSchoolin RockHill andwasvery active in Northwestern's
choral program under the direction of ElizabethMixon. He received his Bachelorof Music in Vocal Performancein
2011 from Winthrop University. Hehasstudied voice with Kris Irmiter andJerry Helton.

Justin hasworked at St.John's EpiscopalChurchin Charlotte for over five years and currently is the Assistant
Master of the Choirs. Hemaintains both a private voice studio and a church voice studio of 15 students,
collectively.

Hewas recently accepted into the Master of Music in Vocal Performanceand Pedagogyprogram at Westminster
Choir Collegein Princeton, NewJersey,and hewas awarded a handsomescholarshipby the school. In fall 2013 at
Westminster, Justinwill study voice with distinguished teacher and editor Dr. ChristopherArneson. Justinwas also
recently hired byTrinity EpiscopalChurchin Princeton asthe staff Baritone for 2013-2014.Justin looks forward to
many artistic engagementsincluding opera, concert, and oratorio in his future asa singer.

KrystenWonderlich

KristenWonderlich holds a B.A.degree in musicand Englishfrom Luther Collegeand M.M. and D.M.A. degreesin
performancewith a.related field of vocal pedagogyfrom the University of North Texas.Her teachers include
StephenAustin and RebeccaTurner.

A young dramatic soprano, she hasbeen active on stage in both oratorio and opera. Shehasbeen a featured
soloist with TheOrchestraof NewSpain,The HeliosEnsemble,TexasChoralArtists, TexasChamberOrchestra,
Denton BachSociety,and the Williamsport CivicOrchestra.Shealso participated in a tour of the CzechRepublicin
2004,where she performed asa soloist in Pergolesi'sStabat Mater. Operatic roles includeTheWitch in Hansel and
Gretel, DonnaElvira in Don Giovanni, Zita in Gianni Schicchi, Suor Angelica, LadyBillows inAlbert Herring, and
Charlotte in Werther.

Wonderlich hasbeen a finalist in the prestigious McCammonCompetition, The DallasOperaGuild, and the
National Associationof Teachersof Singing.

Wonderlich currently teachesvoice andvocal pedagogyat Winthrop. Shehastaught voice previously asa teaching
fellow at the University of North Texasand asa faculty member at the University of Texas-Arlington,The
PennsylvaniaState University, Luther College,andWaldorf College.
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• 24/7 security monitoring
• Remote arming/disarming from your phone
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