G R E ET I NG S F ROM OU R YC C S PRE SIDE NT...
Dear York County Choral Society Friends,
Welcome to our 2017 fall concert.
We hope you enjoy the music! The
York County Choral Society is grateful
for your support.
The Choral Society is made up of people from many different professions and walks of life. Our singers range in age from high school to
retirement.
Dr. Katherine Kinsey, our Artistic Director, brings all of these voices
together to create some of the most awesome music in our region.
We are extremely appreciative of our Artistic Director, the innovative
and selfless members of the YCCS Board of Directors, our loyal
patrons, and especially the singers who comprise our choir.
We encourage you to consider joining our group as a patron or a
singer. Please visit our website www.yorkcountychoralsociety.org for
more information regarding membership and our upcoming spring
concert.
Best regards,
David Caines
President, York County Choral Society

- Sp e c i a l T h an k s The York County Choral Society wishes to thank Westminster Presbyterian Church for their generous hospitality. The YCCS rehearses
weekly in the WPC choir room and sanctuary. We have been accommodated in a variety of ways over the years and are entirely grateful
for our association with this outstanding church.

ARE YOU READING THIS?
Your potential customers are, too.

Reach HUNDREDS of community music lovers AND support local
arts by advertising with York County Choral Society.
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Gloria, RV 589
Organ Prelude

Greg Reynolds

Angels from the Realms of Glory
Once in Royal David’s City		
Improvisation on The First Nowell

Jan Mulder, arr.
Robert Hobby, arr.
C. P. P. Burton, arr.

See program notes for translations and additional information

Ave Maria

Tomás Luis de Victoria

Magnificat

Z. Randall Stroope

				YCCS Men
				YCCS Women

(1549 – 1611)

Hannah Jessup, soprano; Jennifer Austin, Amy Morris, piano

While Shepherds Watched Their Flocks
Jesu, Joy of Man’s Desiring		
Interlude

(b. 1953)

Craig Courtney

(b. 1948)

Johann Sebastian Bach

(1685 – 1750)
Haley Willis, oboe; Amy Morris, piano

The York County Chamber Singers
A Spotless Rose
Herbert Howells
Aaron McKone, tenor

O magnum mysterium
Canticum Novum
Gloria (RV 589)
I.
II.
III.
IV.
V.
VI.
VII.
VIII.
IX.
X.
XI.
XII.

(1892 – 1983)

Ivo Antognini

(b. 1963)

I. Antognini

The York County Choral Society

Antonio Vivaldi

(1678 – 1741)
Gloria in excelsis Deo
Et in terra pax hominibus
Laudamus te (Jeri-Jean Cornwell, Marisa Taylor, sopranos)
Gratias agimus tibi
Propter magnam gloriam
Domine Deus (Hannah Jessup, soprano)
Domine Fili Unigenite
Domine Deus, Agnus Dei (Lisa Knox, mezzo soprano)
Qui tollis peccata mundi
Qui sedes ad dexteram (Irene Pointon, mezzo soprano)
Quoniam tu solus Sanctus
Cum Sancto Spiritu

York C ou nty C h or a l S o c i e ty Pers on n el
Soprano
Ana Barkley, Mary Bland, Mary Beth Carr, Caroline Cooney,
Jeri-Jean Cornwell, †Martha Cowan, Judy Cowell, Alexis Croy,
Emily Doehling, Calli Haralambis, Kristen Herndon, Pat Hodnett,
Jeanie James, Hannah Jessup, Pat Johnson, Hye-Sung Kim, Lisa Loflin,
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Angel Thomason, Wendy Wingard-Gay

Alto
Ann Barrett, Jennifer Buck, Mary Beth Burton, Kathryn Byar, Linda Caines,
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Tenor
†John Arant, Bradley Brown, David Caines, †Jeff Culp, Malik Jenkins,
†Chris Fischesser, Aaron McKone, Chandler Robinson, †Thomas Robinson,

George Sawyer, Robert Stonebraker, James Welsh, Sam Williams, *TJ Williams

Bass/Baritone
TyQuan Butler, †Page Connelly, David Cowan, Thomas Cullen, *Charles Faris,
Matt Ferrell, Michael Davis, Ralph Johnson, Alex Jones, Robert Jones,
Wesley Runyan, Gordon Schmidt, Harry Tune, Steve Vogel,
Michael Wilcox, Jim “Carrot” Williams

* denotes section leader
†denotes founding member
italicized names denote YCCS Chamber Singers

In str um enta l Per s on n el
Violin I:
Violin II:
Viola:
Cello:
Oboe:
Trumpet:
Organ:

Marsha Gross, Christopher Wescott, Rebecca Garvey
Laurie Neal, Olena Ross, Matthew Primm
Laci Wargo, Courtney Guthrie
Elizabeth Burns
Haley Willis
Courtney Loftis
Greg Reynolds

Pro g r am Note s
Ave Maria

Tomás Luis de Victoria
(1549 -1611)

Tomás Luis de Victoria was one of the most famous composers in 16th-century
Spain as well as the Counter-Reformation/High Renaissance period. He was a contemporary of the great Giovanni Pierluigi da Palestrina who proved to be a musical
influence on Victoria’s prolific output of choral music. He spent 30 years of his life
studying and working in Italy and was not only a composer but also an accomplished organist, singer and Catholic priest. His music demonstrates contrapuntal
writing at its best through lovely melodic phrases, seamless vocal imitation, and
emotionally moving harmonies. Victoria wrote two Ave Maria motet settings. This
four-voice rendition (also an arrangement for men’s voices by John Leavitt) has the
uppermost tenor part paraphrasing the Gregorian chant Ave Maria as an introduction. Echoes of this melody and the remainder of the prayer feature a vocal cascade
and imitative development of the textual setting until the first section is finalized
with a cadential arrival on the name of Jesus Christ. As is typical of this style, the
final section begins with a triple meter setting of Sancta Maria Mater Dei and concludes with an elaborate polyphonic extension of the word Amen. The translation of
the Latin text is presented below:
Hail Mary, full of grace, the Lord is with you.
Blessed are you among women, and blessed is the fruit of your womb, Jesus Christ.
Magnificat

Z. Randall Stroope
(b. 1953)

The Magnificat text originated as a canticle or biblical chant known as the Song
of Mary. It is traditionally incorporated into the liturgical Vesper services of
the Catholic Church, and it is one of the most ancient Christian Marian hymns. Its
text is taken directly from the Gospel of Luke (1:46–55) where it is spoken by Mary
as she relates her joy of carrying the Christ Child to her cousin Elizabeth. Countless
composers throughout musical history have set the Magnificat. Many composers
have chosen lyrical, slower renditions, but the one that we present today begins and
ends with a dramatic, rhythmic setting of four-part women’s voices in dissonant
harmony and intense dynamic volume. Vocal parts vary from chordal to imitative
textures. A soprano solo is featured that contains a disjunct melody, and the piece
concludes with a soaring Gloria Patri. American, contemporary composer Z. Randall Stroope has creatively set this prayer with the emotions of celebratory praise,
reverence and sheer vocal elation. He is considered to be one of today’s most prolific, revered composers. His choral works are performed throughout the world, and
he is a sought after conductor and clinician who is currently serving as the Director
of Choral Activities and Vocal Studies at Oklahoma State University. Stroope uses a
paraphrased version of the prayer for his setting of the Magnificat text. He presents
the text in both Latin and English:

Magnifcat, Magnificat anima me Dominum: My soul doth magnify the Lord!
And my spirit has rejoiced in God my Saviour. Osanna in excelsis (Praise to God
in the highest)!
For God considered my lowliness. Behold, all generations shall call me blessed.
For God is mighty and has done wondrous things to me. Holy is the Lord of
hosts.
Those who fear the Lord will receive mercy forever from generation to generation.
He has shown strength with his arm, He has put down the proud.
He has broken the wicked spirits. He has plucked the mighty from their seats,
exalting the humble.
The hungry will be filled with good things in remembrance of His mercy,
He helped Israel as promised to our father Abraham and his seed forever.
Glory be to the Father, to the Son, to the Holy Ghost. Osanna!
Now and forever shall be world without end. Amen!
While Shepherds Watched Their Flocks

Craig Courtney
(b. 1948)

In the foreword of this musical score, composer Craig Courtney has described his
arrangement of the familiar carol, While Shepherds Watched Their Flocks by Night,
as a piece that should be a musical experience that “transport(s) the listener to the
hills surrounding Bethlehem to join the shepherds under the night sky.” While most
of us are familiar with the traditional carol arranged by George F. Handel, Courtney
has chosen to steer away from this standard selection in order to present an original
arrangement that he deems “dreamy” with an “elastic tempo and recurring motif
that becomes a choral nocturne.” In other words, Courtney uses expressive devices
such as soaring melodic phrases, lush harmony, and changing tempo to word paint
this beautiful story into a nocturne or stylistically romantic song of the night. Craig
Courtney is a beloved American composer who has composed hundreds of sacred
works. He is a native of Indiana and began playing numerous musical instruments
at a very young age. Throughout his many compositions, he has used his international instrumental and vocal training to develop his unique compositional style.
He is currently the editor in chief of the prestigious music publisher Beckenhorst
Press and has been nationally awarded for his choral music.
While shepherds watched their flocks by night all seated on the ground,
The angel of the Lord came down, and glory shown around.
“Fear not,” said he, for mighty dread had seized their troubled minds.
Glad tidings of great joy I bring to you and all mankind…
Jesu, Joy of Man’s Desiring

Johann Sebastian Bach
(1685 – 1750)

Jesu, Joy of Man’s Desiring is the most common English title for this piece that was
derived from the 10th and last movement of the cantata Herz und Mund und Tat
und Leben, BWV 147 (Heart and Mouth and Deed and Life) composed by Johann
Sebastian Bach. It is performed year round in many contexts due to its soothingly

familiar, rolling accompaniment that is interspersed with a simplistic chorale
(hymn). J. S. Bach is considered to be one of the greatest (if not the greatest) composer in all of music history. Bach influenced composers for decades through his
mastery of compositional counterpoint, harmonic devices and formal structure.
In his native Germany, he worked as a church musician and educator and wrote
hundreds of cantatas, memorable Passions, oratorios, and motets. He often
adopted Lutheran hymns in his larger choral works and wrote extensively for
organ and numerous combinations of instruments. This cantata movement originally was written in German but was given an English setting (not translation) by
poet laureate Robert Bridges. This is the most commonly sung text:
Jesu, joy of man’s desiring; Holy wisdom love most bright.
Drawn by thee, our souls aspiring, soar to uncreated light.
Word of God our flesh that fashioned with the fire of life impassioned.
Striving still to truth unknown, soaring, dying round thy throne.
A Spotless Rose

Herbert Howells
(1892 – 1983)

Herbert Howells is a revered English composer from Gloucestershire, England
who worked as an organist, composer, and teacher. He composed primarily for
the Anglican Church and was heavily influenced by his predecessors Thomas Tallis, Ralph Vaughan Williams, and Edward Elgar. He also studied at the
Royal Academy of Music in London with famed composers Charles Stanford
and Hubert Parry. Howells eventually taught at the Academy of Music and
continued to compose both orchestral and choral music as well as to contribute
to the education of budding composers such as Robert Simpson and Imogen
Holst (daughter of Gustav Holst). His Spotless Rose is part of a set of three carols
composed around 1920. While seemingly simplistic, the musically flowing work
presents the 15th century poem within ever changing meter. Also featured is a
tenor solo performed against a somewhat rhythmically intricate, hushed choral
background. The carol concludes with an exceptionally beautiful ending that
features a series of harmonic suspensions within changing tonal centers. It truly
represents the starkness of the Nativity scene within a “cold, cold winter’s night.”
A Spotless Rose is blowing, sprung from a tender root,
Of ancient seers’ foreshowing, of Jesse promised fruit;
Its fairest bud unfolds to light amid the cold, cold winter,
And in the dark midnight.
The Rose which I am singing, whereof Isaiah said,
Is from its sweet root springing in Mary, purest Maid;
For through God’s great love and might the Blessed Babe she bare us
In a cold, cold winter’s night.

O magnum mysterium

Ivo Antognini
(b. 1963)

Ivo Antognini is a contemporary composer born in Locarno, Switzerland whose
educational background includes studies in classical and jazz piano. He currently
serves as a music professor of ear training and piano at the Conservatorio della
Svizzera Italiana in Lugano, Switzerland. While he considers himself to be a “self
taught” composer, he has managed to establish himself as one of today’s most vital
contributors to choral music. He has been the recipient of numerous international
composition awards and is globally pursued as a choral clinician and guest conductor. His innovative choral writing is recognized for its expressive/intricate harmonies, difficult rhythms, and lovely melodies. The O magnum mysterium text has
been set countless ways since the medieval period. Antognini has chosen to represent this version within a chordal texture of warm vocal harmony and concludes
the motet with a serene Alleluia section that is more pensive than declamatory.
O magnum mysterium
et admirabile sacramentum,
ut animalia viderent Dominum natum,
iacentem in praesepio!
Beata Virgo, cujus viscera
meruerunt portare
Dominum Iesum Christum. Alleluia!

O great mystery
and wonderful sacrament
that animals should see the
new-born Lord lying in a manger!
Blessed is the Virgin whose womb
was worthy to bear
Our Saviour, Jesus Christ. Alleluia!

Canticum Novum
Ivo Antognini
The last piece in the YCCS Chamber Singers set was also composed by Antognini.
It is vastly different in style from the O magnum mysterium. It contains changing,
asymmetric rhythmic patterns of 5, 10, and 13 beats to the bar. The voices are
divided into as many as 12 parts at times, and the harmony is jazz-like in nature.
Within the foreword of our music, the composer describes the piece as “a joyful,
bright, and jubilant work. The motive (theme) introduced by the first sopranos
and basses in the first measure is followed by a series of chords in the inner voices.
These chords repeat seven consecutive times (like a mantra) on the text canticum
novum using an irregular ostinato rhythm (3+2+2+2). The number seven signifies
the seven gifts of the Holy Spirit in Christianity: wisdom, understanding, counsel, knowledge, fortitude, piety, and fear of the Lord.” The piece has a feeling of
forwardness even within the more sustained areas, and it features an exhilarating
climax that is sung with colorful dynamic nuances and articulation. The text of the
piece is taken from Psalm 96 and translated below:
Cantate Domino canticum novum:
Cantate Domino omnis terra.
Cantate Domino,
et benedicite nomini ejus:
annuntiate de die in diem salutare ejus.

Sing to the Lord a new song:
Sing to the Lord, all the earth.
Sing to the Lord,
and bless his name:
Show forth his salvation from day to day.

Gloria, RV 589

Antonio Vivaldi
(1678 – 1741)

Antonio Vivaldi is recognized as one of the greatest composers of the Baroque
period. He resided in Venice, Italy where he was ordained as a priest, though his
passion and eventual calling was that of a full time musician and instructor. He was
a violin virtuoso and prolific composer known for his energetic instrumental, choral and operatic compositions. Of particular note, is his outrageously popular violin
concerto series entitled The Four Seasons. Vivaldi wrote much of his music for the
women who resided in the Ospedale della Pieta (Devout Hospital of Mercy). This
orphanage was a resident institution for needy children who gained an education
in various trades if male, and in music education, if female. For many years concert
performances with his women’s orchestras and choruses became internationally
recognized, and he composed countless compositions for these ensembles.
Vivaldi’s most famous choral work is his Gloria in D Major, RV 589. It demonstrates his dramatic/operatic skills as well as his ability to compose for choirs. It also
reflects his desire to entertain the Venetian patronage who preferred opera. The
Gloria was originally composed for women’s voices (RV 588) but later for mixed
choir (RV 589). It is set in 12 movements that feature an abundance of writing
styles for both the chorus and accompanying instruments. It features movements of
joyful praise, moments of deep meditation, solo writing that includes a playful soprano duet, sustained arias, and a solo with accompanying chorus. The last movement is especially exciting as the Gloria culminates with a double fugue stating a
dancelike melody against a declamatory one.
The title of the movements of this work (and in all standalone Gloria settings) are
taken from phrases found within the Gloria of the Ordinary of the Catholic Mass.
The translation is provided at right.
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I. Gloria in Excelsis
Gloria in Excelsis Deo

Glory to God in the highest,

II. Et in terra pax
Et in terra pax hominibus bonae voluntatis.

And on earth peace good will toward
men.

III. Laudamus te
Laudamus te, benedicimus te,
Adoramus te, glorificamus te

We praise you, we bless you,
We adore you, we glorify you.

IV. Gratias agimus tibi
Gratias agimus tibi

We give thanks to you

V. Propter magnum gloriam
Propter magnam gloriam tuam.

For Thy great glory.

VI. Domine Deus
Domine Deus, Rex coelestis,
Deus Pater omnipotens,

Lord God, heavenly King,
God the Father almighty,

VII. Domine Fili Unigenite
Domine Fili unigenite
Jesu Christe,

Lord, the only-begotten Son
Jesus Christ,

VIII. Domine Deus, Agnus Dei
Domine Deus, Agnus Dei, Filius Patris,
Domine Deus rex caelestis,
Domine Fili unigenite,
qui tollis peccata mundi, miserere nobis
IX. Qui tollis
Qui tollis peccata mundi
suscipe deprecationem nostram.

Lord God, Lamb of God, Son of the Father
Lord God, heavenly King,
Only begotten Son of God
who takest away the sins of the world
have mercy on us.
Who takest away the sins of the world,
receive our prayer.

X. Qui sedes ad dexteram
Qui sedes ad dexteram Patris,
miserere nobis.

Who sittest at the right hand of the Father,
have mercy on us.

XI. Quoniam tu tolus sanctus
Quoniam tu solus sanctus,
tu solus Dominus,
tu solus altissimus, Jesu Christe

For you alone are holy.
You alone are the Lord,
You alone are the most high, Jesus Christ,

XII. Cum Sancto Spiritu
Cum Sancto Spiritu
in gloria Dei Patris. Amen.

With the Holy Spirit,
in the glory of God, the Father. Amen.

Fe atu re d Per for m er s an d Mu si c a l St af f
The York County Choral Society is an organization that proudly incorporates musicians of all ages, experiences, and levels of professionalism.
This concert is especially indicative of that description. Throughout our
program this afternoon we are featuring soloists with diverse musical
backgrounds and years of performing experience. These include music
educators, church musicians, college students, budding professional
singers and instrumentalists. They have in common a love and appreciation of music as well as the belief that music is especially relevant in
our daily lives. As an organization, the YCCS continues to foster quality
musical opportunities for singers of choral music who wish to promote
the love of singing in our community.
Greg Reynolds, organ ~ This is the third year we have been privileged
to feature Greg Reynolds as our concert organist. Mr. Reynolds is currently the Music Director of Neely’s Creek Associate Reformed Presbyterian Church in Rock Hill, S.C., a position that he has held for well
over 20 years. His responsibilities include directing the adult and youth
music programs and handbell choirs. He also impressively spearheaded
the installment of a 36 rank Aeolian Skinner organ as part of his church’s
2008 renovation project. He received a Bachelor of Music from Liberty
University and a Master of Music in Organ Performance from Winthrop
University. Mr. Reynolds is considered to be one of the region’s most
talented organists, and we are proud to feature him as a solo artist and
ensemble accompanist in today’s concert.
Hannah Jessup, soprano ~ Ms. Jessup is currently a senior vocal performance major at Winthrop University where she studies with Dr.
Kristen Wunderlich. She is originally from Columbia, S.C., where she
studied private voice with Tom Brunson while attending high school.
Throughout her years at Winthrop, she has been an active choral singer
at the university, performing with the Winthrop Chorale and Chamber
Singers. She has been a member of the Caritas a cappella ensemble, the
Holy Comforter Episcopal Church Choir (Charlotte), and the Salem
Drive Ensemble. This is Ms. Jessup’s first year singing with the YCCS
and YCCS Chamber Singers. She is a regular performer in Winthrop’s
Opera Workshop productions, having sung roles in Poulenc’s Dialogues
of the Carmelites, Strauss’s Die Fledermaus, and she will perform the role
of Amy in Adamo’s Little Women in Spring 2018. She has been a semi-finalist in vocal competitions sponsored by the National Association of

Teachers of Singers on the state and regional levels, and in the summer
2017, she auditioned as a national NATS semi-finalist in Colorado,
where she ranked 14th in the nation.
Jennifer Austin, piano ~ Ms. Austin studied piano with Rodney Reynerson at Appalachian State University where she earned her BM and BME
degrees. She also studied with Dr. Eugene Barban at Winthrop University,
where she earned a MM degree in piano performance. She is currently
employed at Winthrop as a piano instructor, staff accompanist, and as the
Director of the Winthrop Piano Academy. She has performed numerous
recitals both as a soloist/accompanist and has served as the musical coach/
accompanist for numerous operatic and musical theater programs at Winthrop. These productions include Purcell’s Dido and Aeneus, Rodgers and
Hammerstein’s Oklahoma!, and Cole Porter’s Kiss Me Kate. Ms. Austin also
works as the Music Director and pianist for Riverview Presbyterian Church
in Fort Mill, S.C.
Haley Willis, oboe ~ Haley Willis is from Graniteville, S.C. She earned a
Bachelor of Arts in Music with a minor in business administration in May
2016 and is currently continuing her education at the university by working
on a Master’s in Business Administration. She also is serving as the graduate assistant for bands in the Winthrop Department of Music. Ms. Willis
has studied with Mrs. Kelly O’Dell, principle oboist of the Augusta Symphony, and is currently the student of Mrs. Hollis Ulaky, principle oboist
for the Charlotte Symphony. While attending Winthrop, she has played in
the Winthrop Wind Symphony, Carolina’s Wind Orchestra, the Winthrop
Symphony Orchestra, Symphonic Band and the Winthrop Woodwind
Quintet (Quintet Azure). Ms. Willis performed at Carnegie Hall (New
York) with the Winthrop Wind Symphony in March of 2017 and today will
perform as a soloist and ensemble musician.
Aaron McKone, tenor ~ Aaron McKone is currently pursuing a Bachelor of Vocal Performance at Winthrop University where he studies with
Dr. Jeffrey McEvoy in the Department of Music and performs regularly
in Winthrop’s opera program also under the direction of Dr. McEvoy. His
most recent role was Einstein in Die Fledermaus, and he will sing the role
of Laurie in the 2018 production of Little Women. He has been a chorister
and soloist in The Winthrop Chorale and Chamber Singers, York County
Choral Society, and YCCS Chamber Singers. He is from Rock Hill, S.C.,
and a graduate of Rock Hill High School where he was active in the choral
program under the direction of Jonathan Hall.

Jeri-Jean Cornwell, soprano duet ~ Jeri-Jean Cornwell is a graduate of
Rock Hill High School and currently a student at Winthrop University.
While at RHHS, she was active in choral music for four years under the direction of Jonathan Hall. She also participated in prestigious musical events
such as the S.C. All State Choirs. She is currently an early childhood education major at Winthrop and hopes to be a kindergarten teacher someday.
She says that she fully intends to incorporate music as a means of learning
in her future classroom.
Marisa Taylor, soprano duet ~ Marisa Taylor also graduated from Rock
Hill High School and was heavily involved in choral music from middle
school throughout high school. She also participated in the S.C. All State
Choir as well as honor choirs sponsored by the American Choral Directors
Association. She was a soloist in the RHHS performance of Vivaldi’s Gloria
and has been a psychology major at Winthrop University. She is currently
working in daycare.
Lisa Knox, mezzo soprano ~ Lisa Knox is a native of Charleston, S.C. with
a Bachelor of Music Education and Master of Music in conducting from
Winthrop University. While at Winthrop, she served as the choral graduate assistant to Dr. Katherine Kinsey and performed with the Winthrop
Chorale and Chamber Singers. As a graduate and undergraduate she was
a highly regarded soloist within the Winthrop Dept. of Music and was
inducted into the Pi Kappa Lambda National Music Honor Society in 2012.
She also has an extensive background in dance. She is currently the choral
director at Indian Land High School and the founder/executive director of
The Vocal Movement Music Academy, a non-profit organization that offers
private music lessons to youth and adults in Lancaster and York counties. Ms. Knox serves as a mentor teacher in the Lancaster County School
District for beginning educators and is a member of the American Choral
Directors Association and the National Association for Music Education.

Irene Pointon, mezzo soprano ~ Ms. Pointon’s professional career has
spanned a wide variety of ages, abilities, and types of music. A native Pennsylvanian, she holds a B.S. in Music Education from Edinboro University
(Pennsylvania) and a Master’s degree from Winthrop University where she
studied with Lorraine Gorrell. She is a choral director at Charlotte Latin
School (Charlotte, N.C.) where she was awarded the coveted Inlustrate
Orbem award in 2013. Additionally, she was a chosen participant for the
2015 Oxford University Choral Institute. She is sought after as a choral
clinician and adjudicator for various festivals and competitions in North
and South Carolina. In previous years, Mrs. Pointon has sung with the
Charlotte Oratorio Singers and Renaissance Singers of Charlotte. She also
is a current member of the Caritas a cappella ensemble in Charlotte. Ms.
Pointon has served as the YCCS Alto Section Leader for several years, and
she participates in the music ministry at Grace Lutheran Church (Rock
Hill).
Amy Morris, YCCS Assistant Director and Accompanist ~ Amy Morris
has been on the faculty at Winthrop University since the fall of 2010, where
her responsibilities have included class piano, private piano lessons, staff
accompanist for private studios, choirs, and the opera program, and music
director for the theatre department’s main stage productions. In addition to
her work at Winthrop, Amy is active in the Charlotte region as a vocalist,
orchestral pianist, vocal coach, music director, and private teacher. She has
sung with Opera Carolina, Oratorio Singers of Charlotte, Oratorio Chamber Singers, Cantata Singers, and the Ethos Consortium, and she is currently a member and soloist of the chancel choir at Myers Park Baptist Church.
As a pianist, Amy has been Artist-in-Residence at Opera Carolina, has
played for countless theatre, opera, choral, and recital programs throughout
the Charlotte metro area and is in demand as a coach/accompanist for both
opera and musical theatre performers. Amy holds a B.M. in vocal performance from Queens University and a M.M. in accompanying and chamber
music from UNC-Greensboro where she was a student of Benton Hess and
Andrew Harley.

Katherine Kinsey, Artistic Director ~ Dr. Kinsey was appointed Artistic
Director and Conductor of the York County Choral Society on May 10,
2012, following co-founder Dr. David Lowry’s 31 years of musical leadership. Dr. Kinsey served as the Director of Choral Activities at Winthrop
University (Rock Hill, S.C.) from 1997 – 2017; she now holds the title of
Professor of Music, Emeritus. During that time, she directed the Winthrop
Chorale and the Winthrop Chamber Singers. In addition she taught both
undergraduate and graduate conducting, oversaw and instructed courses
related to the Master of Music in choral conducting program, and assisted
with musical stage direction in the Dept. of Theater Dance. She also was
integral to the secondary choral music education program. She ultimately
takes great pride in the impressive accomplishments of her former Winthrop University students who have become musical leaders and artists in
public school music and higher education. A resident of Charlotte, N.C.
for over 30 years, she holds a Master’s degree in Music Education from
UNC-Greensboro and a Doctorate of Musical Arts in conducting from
the University of South Carolina. She began her teaching career in the
Charlotte Mecklenburg Schools where she taught middle and high school
choral music for thirteen years prior to her appointment at Winthrop and
simultaneously worked with the Community School of the Arts (Charlotte,
N.C.) teaching voice, piano, and music theory for seven years. Dr. Kinsey
has served in numerous state offices for the S.C. American Choral Directors Association including that of state president and vice president (2007
– 2011). She frequently is invited to work with teachers within professional
education in-service clinics, to serve as a clinician of choral festivals, and
as an adjudicator for choral contests. Dr. Kinsey considers her musical
strengths to be periodic/stylistic interpretation and vocal blend and is
adamant about maintaining the strong musical/artistic traditions of the
York County Choral Society. She recognizes the wealth of vocal talent in
Rock Hill and the surrounding area and hopes to continually feature both
established and young artists in our annual YCCS performances.

AS A

JOIN US

2017 - 2018 YC CS PATRON

Director’s Circle - $1,000 or more
Performers’ Circle - $500 - $999
Sustaining Member - $250 - $499
Sponsoring Member - $150 - $249
Associate Member - $100 - $149
Friend - $50 - $99

12 Patron Tickets
10 Patron Tickets
8 Patron Tickets
6 Patron Tickets
4 Patron Tickets
2 Patron Tickets

A special area in the concert hall is reserved for holders of Patron Tickets
and any additional tickets you purchase as a Patron. Patron Tickets may be
used at either the December or April concert. Patron gifts received by the
first of the month prior to the concert will be acknowledged in the annual
concert program unless you request otherwise. Contributions over the
value of Patron Tickets received are tax deductible.
Your gift will be documented with a letter of receipt.

- - - - - - - - - - - - - - - - - PLEASE PRINT - - - - - - - - - - - - - - NAME: _______________________________________________
(as you would like it to appear in the program booklet)

ADDRESS: ____________________________________________
CITY: ______________________ STATE: _____ ZIP: _________
PHONE or EMAIL: _____________________________________
PATRON GIFT LEVEL: ________________________ $ ________
Additional Tickets Desired:
Adults : ___ x ($20)
Seniors : ___ x ($15)
Students : ___ x ($5)
Ticket Total: $ _______
TOTAL ENCLOSED: $_______

Please make your check payable
to York County Choral Society
and mail this form with your
check to us at:
P.O. Box 4202
Rock Hill, S.C. 29731

We are grateful for your generous contribution!

2017 - 2018 YCCS PATRONS

Director’s Circle

Page & Carolyn Connelly
Frances & Michael Davis
Dr. & Mrs. James D. Welsh

Performers’ Circle
Jane & John Arant
Thomas F. Cullen

Sustaining Members

David & Linda Caines
David & Martha Cowan
Pat Hodnett

Harry M. Dalton
Shirley and Coty Fishburne
David M. Lowry
Steven & Susan Vogel
Rock Hill Music Club

Sponsoring Members

Ann Adams
Sharon & Ralph Johnson
Katy Motsinger
Doris T. Browder In Memory of
Doug & Irene Pointon
William J. Blough
Nora & Bill Sliney
Amanda Caines
Delores
& Harry Tune
Caroline Cooney
Michael A. Wilcox

Associate Members

Dr. Chris & Margaret Black
James W. & Judith Bradley
Thomas Borgheresi
Mary Beth Carr
Chris & Amy Cassidy
Tom & Judy Cowell
Jeff & Jane Culp
William & Frances Daniel
In Honor of the Edwards Family
Chris & Angela Fischesser
Margaret K. Guza
Lynn Hornsby
Benjie & Jeanie James
Susie & Jim Keistler
Hye Sung Kim

Friends

Elizabeth Caughman
Nancy & Wayne Davidson
Nat & Martha Edwards
Hannalie & Red Ferguson
Dr. & Mrs. Don Horst
Vance & Pat Houston

Lisa & Larry Loflin
Gerald & Laura Jean McBurney
Dr. Martha Benn MacDonald
Russell & Doris McDonald
Jake & Jane Modla
Gilda Mitchell
Alan & Julia Nichols
Jennifer Peelman, PA-C
Leigh Poole
Frank & Sallie Pullano
Gayle & George Sawyer
Dick & Frances Stein
Rick & Dee Westbrook
Earl J. and Elizabeth H. Wilcox
Anonymous
Linwood Little
Bob & Mary Moss
Margaret Platt
Bonnie & Joe Sherer
E.P. Wheeles
Wendy Wingard-Gay

Five Services.
One Provider.
The Perfect Ensemble.
Internet
Security
Digital Video
AT&T Wireless
Home Phone

1-888-403-2667

