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Dear York County Choral Society Friends,

Welcome to our 2019 spring concert. 
We hope you enjoy the music! The 
York County Choral Society is grateful 
for your support.

The Choral Society is made up of people from many different 
professions and walks of life. Our singers range in age from 
high school to retirement.

Dr. Katherine Kinsey, our Artistic Director, brings all of these voices 
together to create some of the most impressive music in our region. 
We are extremely appreciative of our Artistic Director, the innovative 
and selfless members of the YCCS Board of Directors, our loyal 
patrons, and especially the singers who comprise our choir.

We encourage you to consider joining our group as a patron or a 
singer. Please visit our website www.yorkcountychoralsociety.org for 
more information regarding membership and our upcoming spring 
concert.
 
Best regards,

David Caines
President, York County Choral Society

GREETINGS FROM OUR YCCS PRESIDENT...

-  Special  Thanks -
YCCS wishes to express gratitude to Pastor Jeff Hayes, Music Director 
Suzanne Ringer, Organist John Posey, and the Office Staff of Oakland 

Baptist Church. For years, YCCS rehearsed in this beautiful church, and 
we have now returned to what has turned out to be a wonderful rehearsal 
space and a warm working relationship. We hope to be in residence here 
for many years to come and greatly appreciate the hospitality shown us!  
We would also like to thank Margaret Monroe, Music Director and the 
Music and Worship Committee for assisting with the organization and 
realization of our concert at Unity Presbyterian Church. Thanks to Su-

zanne Ringer (Oakland Baptist Church) and Dr. Adam Snow (Winthrop 
Univ. Dept of Music) for the use of their timpani for this concert.
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The York County Choral Society 
presents  

Vesperae solennes de Confesssore, KV 339
Prelude and Fugue in C Major, BWV 547 Johann Sebastian Bach  

(1685-1750)
Margaret Monroe, organ

YCCS Main Choir
See Program Notes for text translations and more information pertaining to this repertoire.

Evening Song to God (Abendlied zu Gott) Franz Joseph Haydn  
(1732-1809) 

If Ye Love Me Thomas Tallis  
(1505-1585) 

Awake the Harp (from The Creation) F. J. Haydn 

Allegro (Concerto in C for Two Trumpets) Antonio Vivaldi  
(1676-1741)

Marisa Youngs, Courtney Loftis, trumpet; Amy Morris, piano

Let All the World in Every Corner Sing Andrea Ramsey  
(contemporary)

YCCS Chamber Singers

Christus factus est (Christ became obedient) Anton Bruckner  
(1824-1896) 

Psalm 57  John Tebay  
(contemporary) 

Ave verum corpus (Hail, True Body) Daniel Elder  
(b. 1986) 

Ave verum corpus Wolfgang Amadeus Mozart  
(1756-1791)

Combined Choirs

Mi tradi quell’alma ingrata (from Don Giovanni) W. A. Mozart
Kristen Wunderlich, soprano

Vesperae solennes de Confessore, KV 339 W. A. Mozart
    I. Dixit Dominus  IV.  Laudate Pueri 
	 	 	II.	Confitebor	 	 		V.		Laudate	Dominum 
	 	 III.	Beatus	Vir	 	 VI.	Magnificat

Angel Thomason, soprano; Irene Pointon, mezzo-soprano; 
TJ Williams, tenor; DeLesslin George-Warren, baritone 

Kristen Wunderlich, soprano solo 



Instrumental Personnel
Violin: Christopher Wescott, Galina Johnson, Olena Ross,  
    Laurie Neal, Rebecca Ray, Linda Whitesitt 
Cello:  Elizabeth Burns 
Trumpet:  Marisa Youngs, Courtney Loftis 
Trombone:  Justin Isenhour, Ryan Tinker, Keith Johnson 
Timpani:  Matthew Bratton 
Organ:  Margaret Monroe 

Piano:  Amy Morris

The York County Choral Society 
Italics denotes Chamber Singers      *denotes founding member 

Soprano 
Ann Barrett, Judy Cowell, Emily Deinart, Emily Doehling, Kristen Herndon, 

 Josie Hyatt, Jeanie James, Lisa Loftin, Vania Love, Lauren Mobley, Lynne Rayl,  
Suzanne Robinson*, Gayle Sawyer, Nora Sliney, Frances Stein, Angel Thomason,  

Kara Toney, Victoria Watson, Jenna Wilson, Wendy Wingard-Gay

Alto 
Mary Rose Adkins, Jennifer Buck, Mary Beth Burton, Kathryn Byar, Linda Caines,  

Mary Ann Gomulinski, Jessica Hall, Michelle King, Laura Jean McBurney, 
 Katy Motsinger, Irene Pointon, Leigh Poole, Sangwon Sohn, Vicki Stevens,  

Amy Westbrook, Kat Wilson 
Tenor 

David Caines, Jeff Culp*, Chris Fischesser*, Todd Harland-White, Dave Laughery,  
John Posey, Tom Robinson*, Wesley Runyan, George Sawyer, Jim Welsh,  

T. J. Williams
Bass/Baritone 

Buzz Benson, Page Connelly*, DeLesslin George-Warren, Al Grathwol,  
Will Kiblinger, Andy McKusick, Brian Rayl, Sean Robinson, Gordon Schmidt, 

Harry Tune, Jim ‘Carrot’ Williams



Program Notes
Evening Song to God (Abendlied zu Gott ) Franz Joseph Haydn (1732 – 1809)

Joseph	Haydn	was	an	Austrian	composer	who	was	one	of	the	most	important	figures	
in the development of music in the Classical period (1750 – 1820). He was an extremely 
prolific composer of symphonies, numerous types of concertos, string quartets, various 
instrumental trios, operas, choral masses and oratorio. He established the harmonic basis 
and key relationships of the period, its various compositional structures and certainly its 
overall	style.	Haydn	greatly	influenced	his	younger	contemporaries,	Wolfgang	Amadeus	
Mozart and Ludwig van Beethoven, who sought him out for instructional and profes-
sional guidance. His Abendlied zu Gott (sung today in its English version) was composed 
in 1796.  It is one of 13 choruses for choir and piano and is a superb example of Haydn’s 
more delicate, imitative writing. This reverent evening prayer of gratitude is set within a 
lilting, triple meter that builds toward its more exuberant conclusion.

Lord! Lord! Joys of day are ended and all our labors over, 
O Thou who grants me life and strength to carry forward 
I lift my voice in worship for all the wonders of this day. 
Lord! Now that night approaches I kneel in supplication as though I were a child. 
I know that I am unworthy 
And yet I beg of Thee, Lord to guard me through the coming night. 
Lord! Thy love is ever near when night becomes forever, 
Thy love shall guide us onward and keep us safe eternally.

If Ye Love Me Thomas Tallis (1505 – 1585)
Thomas Tallis	is	considered	to	be	one	of	the	most	influential	composers	of	sacred	music	

in England during the Renaissance Reformation period. He served as Court Composer 
for Henry VIII, Edward VI, Mary Tudor, and Elizabeth I.  His style of composition 
contributed to the development of the English anthem through its use of imitative writing 
within both homophonic and contrapuntal settings. Originally published in 1565 during 
the reign of Elizabeth I, this popular, four-part motet (a cappella anthem) sets a passage 
from the Gospel of John. It is a lovely example of the Tudor repertoire that was utilized 
by Anglican church choirs and is frequently performed today as standard choral literature 
in schools and churches, for special occasions, papal visits and royal weddings. Originally 
written for mixed voices (however most likely performed by boy sopranos and altos), this 
version will be sung by the men of our choir.  

If ye love, keep my commandments,  
And I will pray the Father, and He shall give you another comforter. 
That He may abide with you forever even the spirit of truth.

Awake the Harp Franz Joseph Haydn
Awake the Harp is a chorus from Haydn’s oratorio The Creation (Die Schöpfung) and 

is	an	outstanding	example	of	the	composer’s	vocal	and	instrumental	writing.	The	first	
performance of The Creation was in 1799, and it was published in both German and 
English texts by 1800. Haydn was greatly motivated to compose oratorios after experi-
encing performances of George Frideric Handel’s Messiah and Israel in Egypt. He also 
was	influenced	by	the	dramatic	elements	of	Mozart’s operas, and he incorporated these 



theatric components into his unique symphonic writing for The Creation. The oratorio 
depicts the creation of the world in three sections and is scored for soprano, tenor and bass 
soloists, chorus and a symphonic orchestra. The libretto (text), written by Gottfried van 
Swieten, is based on the epic poem Paradise Lost by John Milton and the Book of Genesis. 
Awake the Harp appears in Part I and begins with a declarative, chordal setting for the 
first	three	textual	phrases.		The	last	phrase	however	develops	within	a	fugue	(a	thematic,	
imitative musical form) which lasts to the conclusion of the chorus.  This exciting chorus 
is truly indicative of Haydn’s talent as a composer for this genre of music.

Awake the Harp, the lyre awake, 
And let your joyful song resound! 
Rejoice in the Lord, the mighty God! 
For He both heaven and earth has clothed in stately dress.

Let All the World in Every Corner Sing Andrea Ramsey (contemporary)
Let All the World in Every Corner Sing is a text by Welsh-born poet George Herbert 

(1593 – 1633).  It has been set numerous times over many centuries in hymns and sacred 
anthems most notably by British composer Ralph Vaughan Williams in his Five Mystical 
Pieces. Composers have been attracted to this poem because of its incorporation of dra-
matic declarations of praise and its potential for exciting musical writing. Andrea Ram-
sey’s setting, which also utilizes portions of Psalm 150, is yet another musical rendering of 
the poem. A popular, contemporary composer, Dr. Ramsey utilizes sharp articulations, 
multiple meters and creative rhythmic ideas to set the text. Written for women’s voices and 
piano, the piece waivers between unison and creative harmonic singing, and its multiple 
time signatures contribute to its declamatory style as does the writing for the piano accom-
paniment.  Dr. Ramsey is an internationally, award winning composer who is a sought-af-
ter guest conductor and clinician, and she has over 100 published compositions for singers 
of all types and ages.

Let all the world in every corner sing, my God and King. 
The heavens are not too high, His praise may thither fly, 
The earth is not too low, His praise may thither grow. 
Let all the world in every corner sing, my God and King. 
Praise ye the Lord, praise Him for his mighty acts. 
Praise ye the Lord, according to his excellent greatness. 
The church with psalms must shout, no door can keep them out. 
But above all, the heart must bear the longest part. 
Praise Him with the sound of the trumpet, praise Him with the timbrel and dance. 
Praise Him with the strings and organ, praise Him upon the cymbals, praise Him! 
Praise ye the Lord! 
Let everything that hath breath praise the Lord.  
Praise ye the Lord!

Christus factus est Anton Bruckner (1824 – 1896)
Josef Anton Bruckner was an Austrian composer, virtuosic organist, and music theorist 

best known for his symphonies, masses, Te Deum and motets. His music exudes the rich 
harmonic language and often intricate polyphonic textures that were typical characteris-
tics of the late Austro-German Romantic period. Bruckner’s many compositions helped 
to	define	the	innovative	developments	of	his	time	due	to	the	use	of	dissonances,	unpre-
pared	modulations,	and	roving	harmonies.		While	Bruckner’s	music	often	exemplifies	



dramatic writing, he was personally described as a humble/religious man; he also was 
described as simple due to his lack luster demeanor and reclusive life style.  Infamously 
self-critical	and	dissatisfied	with	his	music,	he	revised	his	compositions	on	numerous	
occasions rendering several versions.  Christus factus est (Christ became obedient) is one 
of Bruckner’s most recognizable works. It is set for four-part voices, performed a cappella, 
and its Latin text is taken from Saint Paul’s Epistle to the Philipians in the New Testa-
ment.  The motet begins in a subdued minor key that perfectly expresses Christ’s immi-
nent obedience to be put to death per his Father’s plan of salvation for mankind.  Within 
every section, often separated by pauses of silence, the piece builds in suspense. It ulti-
mately climaxes through a series of modulations and chromatism to achieve a heightened 
expressiveness for this portion of the Passion story. 

Christus factus est pro nobis obediens  
usque ad mortem, mortem autem crucis. 
Propter quod et Deus exaltavit illum et dedit illi 
nomen, 
quod est super omne nomen. 

Christ became obedient for us unto death, 
even to the death, death on the cross. 
Therefore God exalted Him and gave Him a 
name 
which is above all names. 

Psalm 57 John Tebay (contemporary)
John Tebay is gaining acclaim as an impressive composer of today’s choral literature.  

He has been a guest conductor and clinician throughout the United States and has con-
ducted numerous All State and honor choirs. A resident of Placentia, California and Dean 
of Fine Arts Department at Fullerton College, his choirs have performed in ten states, 
Canada, Mainland China and at an American Choral Directors Association National 
Conference.  His groups also have competed and performed in the countries of Wales, 
Italy and Austria.  He composes in various styles and genre.  Psalm 57 is one of his most 
popular compositions.  Set for eight vocal parts, it begins rhythmically and briskly with 
crisp articulations in the opening section then gives way to a lovely, jazzlike middle section 
that is more penitent in nature and slower in tempo.  The opening section then returns to 
climax in an exciting, harmonically dissonant conclusion that will be sure to please.  

Awake, awake the lute and harp! Awaken now the dawn! 
Awake, awake my glory rise to praise the King of heaven!  Alleluia! 
And in the shadow of Thy wing, I will find refuge for my soul. 
O, God be gracious unto me, send Thy loving kindness. 
I will give thanks to Thee, O Lord,  
I will sing praises to thy name. 
Be Thou exalted, O my God, far above the heavens. 
My heart is steadfast, O my God,  
And I will sing praises unto you. 
I will give thanks to Thee, O Lord, 
I will sing praises to Thy name, 
Be thou exalted, O my God, far above the heavens. 
Awake, awake the lute and harp! Awaken now the dawn...



Ave verum corpus (Hail, True Body) Daniel Elder (b. 1986)
Daniel	Elder	is	a	prolific	writer	of	vocal	and	instrumental	music	drawing	his	style	for	

both genres primarily from the Impressionistic movement.  Critics have described his 
music	as	“deeply	affecting”	containing	lush	harmonies	and	moving	melodic	lines.		His	
compositions have been performed worldwide by prestigious choirs such as the Westmin-
ster Choir College and the Eric Whitacre Singers. Similar to Mozart’s Ave verum corpus 
(which will be performed immediately after the Elder rendition), his setting paints a 
quiet	image	of	Mary’s	suffering	alongside	the	body	of	Christ.		Unlike	Mozart’s	rendition,	
however, Elder’s vocal writing ranges from chant-like simplicity to thickened harmonic 
moments with intense emotional release. The composer does an exemplary job musically 
painting	this	poignant	scene	at	the	Crucifixion.	The	work	is	sung	in	Latin	(as	is	Mozart’s)	
and has been set for six vocal parts and is performed a cappella.  This setting will only be 
performed by the Chamber Singers but will seque without applause into the more familiar 
Ave verum corpus that will be performed by all singers.

Ave verum corpus Wolfgang Amadeus Mozart (1756 – 1791)
Mozart’s setting of this ancient text dating from the 14th century is one of the most fa-

mous in choral literature. He composed it in the summer of 1791, six months prior to his 
death. His gentle and serene Ave verum corpus was written for Anton Stoll, choirmaster in 
the	town	of	Baden.		Unlike	the	dramatic	and	famously	unfinished	Requiem in D Minor, 
K 626, on which Mozart was working at the same time, his Ave verum corpus is humble 
and perfectly suited to the small town choir for which it was intended. Unlike Elder’s ren-
dition which at times contains independent writing for each line and dissonant harmoni-
zation, Mozart’s motet is chordal in texture, melodically simplistic with arching lines and 
harmonies that are predictable to the Classical period (purposefully uncomplicated). The 
performance of this setting will be sung in four-part harmony and accompanied by organ 
and strings. 



Mi tradi quell’alma ingrata (aria, Don Giovanni) Wolfgang Amadeus Mozart
Don Giovanni is an opera in two acts with music by Wolfgang Amadeus Mozart and 

Italian	libretto (text) by	Lorenzo	Da	Ponte.	It	is	based	on	the	legends	of	Don	Juan,	a	fic-
tional	libertine (a	free	spirited, amoral	scoundrel).	It	was	premiered	by	the	Prague	Italian	
opera	at	the	National	Theater,	now	called	the	Estates	Theatre, in 1787.	Da	Ponte’s	libretto	
was	billed	as	a dramma giocoso,	a periodic	term	that denotes	the	blending	of	comedic	
and	melodramatic	plots.	Mozart	entered	the	work	into	his	catalogue	however	as	an opera 
buffa	(comic	opera) where	the	characters	are	drawn	from	everyday	life. The	aria	that	we	
feature	today	is	sung	by Donna Elvira	(soprano), a	noble	woman who has	been	seduced	
and	abandoned	by	Don	Giovanni.	The	scene	takes	place as she	is left alone by	her	com-
rades	who	are	bent	on	making	Giovanni	pay	for	his	sins;	she reflects	on	Don	Giovanni’s	
unforgiveable guilt, his	betrayal	and	her	undeniable	feelings	for	him. In	this	aria,	we	see	
her whole demeanor change from the betrayed avenger to a sympathetic protector. In the 
end, even Elvira’s love is not enough to save Giovanni from the gates of hell and damna-
tion. Don Giovanni is	one	of	Mozart’s	most	popular	operas. 	Other highly	recognizable	
operas include The Magic Flute, Così fan tutte, and	the Marriage of Figaro (to	name	but	
a	few). Opera	was considered	a prestigious	and	lucrative	musical genre throughout the	
composer’s life,	and	Mozart	loved	it	dearly.	He counted	on	it	heavily	for	social,	profes-
sional,	artistic,	and	financial	gains.	Just	the	thought	of	opera,	as	Mozart	wrote,	made	him	
“beside myself at	once.” 

In quali eccessi, o Numi, In what excesses, O Heavens, 
in quai misfatti orribili, tremendi In what horrible, terrible crimes, 
è avvolto il sciagurato! The wretch has involved himself!          
Ah no! non puote tardar l’ira del cielo, Ah no! The wrath of Heaven cannot delay, 
la giustizia tardar. Justice cannot delay. 
Sentir già parmi la fatale saetta, I already sense the fatal bolt 
chi gli piomba sul capo! Which is falling on his head! 
Aperto veggio il baratro mortal!...  I see the mortal abyss open!... 
Misera Elvira! che contrasto d’affetti Unhappy Elvira! What a conflict of feelings 
in sen ti nasce! Is born in your breast! 
Perchè questi sospiri?  Why these sighs? 
quest’ambascie? And those pains? 
Mi tradì quell’alma ingrata, That ungrateful soul betrayed me, 
Infelice, o Dio!, mi fa. O God, how unhappy he made me! 
Ma tradita e abbandonata, But, though betrayed and abandoned, 
Provo ancor per lui pietà. I still know pity of him. 
Quando sento il mio tormento, When I feel my suffering, 
Di vendetta il cor favella; My heart speaks of vengeance; 
Ma, se guardo il suo cimento, But when I see the danger he is in; 
Palpitando il cor mi va. My heart beats for him.

Vesperae solennes de confessore, KV 339 Wolfgang Amadeus Mozart
Wolfgang Amadeus Mozart (christened Johannes Chrysostomus Wolfgangus Theoph-

ilus	Mozart)	is	considered	one	of	the	most	prolific	and	revered	composers	of	the	Classical	
period and all of music history. Born in Salzburg, Austria to large musical family (January 
27, 1756), he demonstrated enormous musical ability and was considered a child prodigy. 
As	early	as	the	age	of	five,	he	composed	as	well	as	performed	violin	and	keyboard	before	
European royalty. Even though he was considered a rare musical genius, he was also 



diligent in studying other great composers such as Haydn and Bach.  At 17, Mozart was 
employed as a musician at the Salzburg court but grew restless and traveled in search of 
a better position. While visiting Vienna in 1781, he eventually chose to stay there for the 
remainder	of	his	life.	During	his	final	years	in	Vienna,	he	composed	many	of	his	best-
known symphonies, concertos, operas, and portions of his famous Requiem, which was 
largely	unfinished	at	the	time	of	his	death	at	age	35.		In	all,	he	composed	over	600	works	
throughout his short life. His work spanned from joyful light-hearted pieces to powerful, 
challenging compositions which touched all levels of emotions. His life’s story is highly 
interesting and full of legend.  His antics as a young man, his travels throughout Europe, 
his complicated relations with his father and wife, and ultimately his demise are full of 
intrigue, glamour and professional toil.  You are encouraged to become familiar with this 
musical icon in your personal reading and future musical listening. 

Vesperae solennes de confessore (Solemn vespers for a confessor), KV 339, is a sacred choral 
composition, written by Mozart (Salzburg,1780). It is scored for SATB choir and solo-
ists, violin I, violin II, 2 trumpets, 3 trombones, 2 timpani, and basso continuo (today 
featuring cello and organ for this musical responsibility).  The work is in six movements 
and the text (sung in Latin) is taken from Psalms 110 – 113, 117 and concludes with the 
Magnificat	text	(Luke	1:46	–	55).	The	first	three	Psalm	movements	are	scored	in	a	rather	
exuberant manner. Movement I is stylistically declamatory style, Movement II is crisp and 
at	times	imitative,	and	Movement	III	is	in	a	fast	yet	flowing	triple	meter.	Movement	IV,	
noticeably more ominous in mood, is boldly emphatic and quite similar to the contrapun-
tal style of the Baroque period.  It is in a fugal structure that features a heavier, trombone 

accompaniment that contributes to a bolder presentation. Movement V, the most recog-
nizable portion of the work, is stylistically serene and includes an exquisite soprano solo 
that is accompanied by the choir.  It is similar in mood to that of a lullaby and known 
the	world	over.		The	work	concludes	with	the	Magnificat	text	in	Movement	VI.	Its	
opening section begins with a fanfare of vocal entrances that gives way to a playful, 
celebration of praise. The Vespers is one of Mozart’s most important contributions to 
choral literature. Like his Requiem, it will be performed for generations to come due 
to the composer’s ingenuous, colorful choral writing.



Featured Soloists and Musical Staff 
Margaret Monroe, organ - Margaret Monroe, a lifelong Carolinian, began her musical 
studies	at	the	age	of	five.	She	is	a	graduate	of	the	Jacobs	School	of	Music	at	Indiana	Uni-
versity, where she completed a Master’s degree in Organ and Church Music. Her primary 
teachers were Larry Smith and Marilyn Keiser. Ms. Monroe is also a graduate of Stetson 
University in DeLand, Florida, where she received a full scholarship to study organ 
and harpsichord with Boyd Jones. While at Stetson, she was named the Presser Scholar 
for 2003-2004, the highest honor given to a student in the School of Music. Margaret 
currently serves as Director of Music at Unity Presbyterian Church in Fort Mill, South 
Carolina. She is responsible for overseeing the church’s music ministry, which includes a 
forty-member Chancel Choir, two children’s choirs, and a handbell choir. Ms. Monroe 
previously served as Organist and Director of Music Ministries at First United Methodist 
Church in Lancaster, South Carolina and as Director of the Lancaster Chamber Choir, 
an auditioned community choir. In addition to her church position, Ms. Monroe serves 
as accompanist for local high school choruses and state wide honor choir events. Margaret 
lives in Rock Hill with her husband Thomas and daughter Quinn. 

Shop for everyone on your spring gift list: Moms, Dads, and Grads at 
smile.amazon.com/ch/57-0743699 

and Amazon donates to York County Choral Society.



Marisa Youngs, trumpet - Marisa Youngs is an Adjunct Professor of Music at Winthrop 
University where she teaches trumpet and music theory.  An active freelancer, clinician 
and music educator throughout the United States, she holds a Bachelor of Music Educa-
tion (Indiana University Pennsylvania), a Master of Music (Boston University) and a Doc-
torate of Musical Arts (University of Kentucky).  She regularly performs with numerous 
professional ensembles such as the Charlotte Symphony Orchestra, the Kentucky Bach 
Choir (Louisville, KY), the Boston Chamber Symphony, the Boston Opera Company, 
and the New England Brass Band (Wilmington, MA).  In addition to her US perfor-
mances, she has performed as a soloist, chamber musician ad conductor in Europe and 
Australia.  She recently was a featured soloist at the 2018 International Trumpet Guild 
(ITG) Conference and won Top Prize at the 2017 Australasian Trumpet Academy.  She is 
currently serving as the New Works Coordinator for the ITG and will be leading a clinic 
at its 2019 conference in Miami, Fla.  Dr. Youngs is a published research journalist and has 
worked with renowned conductors such as Leonard Slatkin. She has appeared in historic 
performance venues such as Boston’s Symphony Hall, Tanglewood’s Ozawa Hall, the 
Metropolitan Museum of Art and St. Patrick’s Cathedral in Dublin, Ireland. Dr. Youngs 
also enjoys composing and arranging for a plethora of instruments, and she describes 
herself as an “avid performer, educator and researcher bringing a fresh artistic vision to the 
world	of	brass	performance.”

Courtney Loftis, trumpet - Courtney Wyatt Loftis is the Assistant Director of Bands at 
Clover High School where she leads the Clover High School Jazz Ensemble, CHS Brass 
Quintet and the CHS Symphonic Band. She also instructs the school’s Marching Band 
and actively instructs students at Clover and Oakridge Middle Schools.  She has been in 
this professional position since 2014 upon graduating Summa Cum Laude from Win-
throp University.  While at Winthrop, Ms. Loftis sat principal trumpet and performed 
in the Winthrop Wind Symphony, WU Jazz Ensemble, and the Winthrop Brass Quintet. 
In addition, she maintained a large private trumpet studio where her students received 
accolades on the state, regional and national levels.  Outside of teaching, Ms. Loftis spends 
much of her time performing in the Charlotte area and is currently the principal trumpet 
of the Carolinas Wind Orchestra and an active member of the CWO Board of Directors.  
She is active in such professional organizations as the SC Band Directors Association, the 
National Association for Music Education, and the Phi Kappa Phi Honors Society.  She 
resides in Rock Hill, SC with her husband Philip Loftis who is also a music educator and 
brass player.

Angel Thomason, soprano - Angel Thomason (Sumter, SC) graduated from Winthrop 
University in May 2016 with a BM in vocal performance where she studied private voice 
with	Dr.	Jennifer	Hough	and	Dr.	Jeffrey	McEvoy.	In	her	five	years	at	the	university,	she	
performed leading roles in both children’s and full-length operas within Winthrop’s 
Opera	program.	 These	performances	included	roles	in	the	Pirates of Penzance, Pou-
lenc’s Dialogues of the Carmelites and most recently the role of Joe in their production of 
Adamo’s Little Women. She also performed in Opera Experience Southeast’s production 
of Madama Butterfly	and	has	performed	solos	in	large	choral	works	such	as	Carl	Orff’s	
Carmina Burana with the Winthrop Chorale and YCCS, John Rutter’s Magnificat 
and performed as part of a solo duet in the YCCS Spring 2017 concert (Delibe’s Flower 
Duet).	 She	is	currently	employed	as	a	chorister/soloist	at	Oakland	Baptist	Church	in	Rock	
Hill, SC, teaches private voice and piano lessons, and works at the York County library. 
Her future plans include pursuing a graduate degree in music and a career in both opera 
and jazz performance.



Irene Pointon, mezzo-soprano - Ms. Pointon’s professional career has spanned a wide 
variety of ages, abilities and types of music. A native Pennsylvanian, she holds a BS in Mu-
sic Education from Edinboro University (Pennsylvania) and a Master’s degree from Win-
throp University where she studied with Lorraine Gorrell.  She retired in 2018 as a choral 
music educator at Charlotte Latin School (Charlotte, NC) where she was awarded the 
coveted Inlustrate Orbem award in 2013.  Prior to this award, she was a chosen participant 
for the 2015 Oxford University Choral Institute.  She is sought after as a choral clinician 
and adjudicator for various festivals and competitions in North and South Carolina.  In 
previous years, Mrs. Pointon has sung with the Charlotte Oratorio Singers and Renais-
sance Singers of Charlotte. She also is a current member of the Caritas a cappella ensemble 
in Charlotte. Ms. Pointon has served as the YCCS Alto Section Leader for several years, 
and she participates in the music ministry at Grace Lutheran Church (Rock Hill). 

Tex J. Williams, tenor - Mr. Williams is currently the Director of Choral Activities at 
Northwestern High School (Rock Hill, SC).  His award-winning choirs, the Troubadours 
and Trouveres, have received consistent superior ratings for their performances at the 
South Carolina Music Educators Association’s state festival, Festival Disney (Orlando, 
Fla.), and the Palmetto State Choral Festival (SC).  He holds a Bachelor of Music Edu-
cation and a Master of Music in choral conducting from Winthrop University where he 
studied choral education and conducting with Dr. Kinsey, assisted with the direction of all 
choral ensembles in the Dept. of Music, and vocally performed in all advanced ensembles. 
While at Winthrop, he studied voice with the late Jerry Helton and since graduating has 
studied intermittently with Dr. Kristen Wunderlich. In addition to his work as a music 
educator, Mr. Williams has been employed as the Director of Music at Trinity United 
Methodist Church in York, SC since 2011. He has sung with the YCCS Main Choir and 
Chamber Singers since 2012 and has been a regular, featured soloist in such works as J. 
S. Bach’s Christ lag in Todesbaden and For Us A Child is Born,	and	Carl	Orff’s	Carmina 
Burana. He also has contributed to civic and school district events as a conductor as well 
as a soloist for Winthrop University campus-wide events and as a guest soloist in local 
churches. Mr. Williams serves as a YCCS rehearsal director as needed in Dr. Kinsey or 
Mrs. Morris’ absence, and we are grateful for his support and contributions to the choir.



DeLesslin “Roo” George-Warren, baritone - DeLesslin	“Roo”	George-Warren	is	a	
citizen of Catawba Nation, South Carolina’s only federally recognized tribe and grew up 
in Rock Hill, SC. After graduating from Westminster Catawba Christian School in 2010, 
Roo matriculated to Vanderbilt University (Nashville, Tenn.) where studied Music Arts 
in voice and composition. In 2014 he graduated with a Bachelor of Music degree and 
then moved to Washington, DC where he worked as an artist and Adult Digital Literacy 
Educator. In 2017 he returned to the Rock Hill area to work for his tribe on Language Re-
vitalization and Food Sovereignty. Roo has performed and exhibited in Washington (DC), 
New York City, Copenhagen, Salt Lake City, Charleston, and elsewhere. His current 
projects include the collaborative Unsettling Dramaturgy and The Earth That is Sufficient 
projects as well as various projects with the Rock Hill based arts group We Also Make Art. 
(See his work at delesslin.com.)

Kristen Wunderlich, soprano - Dr. Kristen Wunderlich holds a Bachelor of Arts degree 
in music and English from Luther College and Master of Music and Doctorate of Musical 
Arts	degrees	in	vocal	performance	with	a	related	field	of	vocal	pedagogy	from	the	Uni-
versity of North Texas. She currently teaches voice, diction, art song literature, and vocal 
pedagogy at Winthrop University (Rock Hill, SC). She has taught voice previously as a 
teaching fellow at the University of North Texas and as a faculty member at the Univer-
sity of Texas-Arlington, The Pennsylvania State University, Luther College, and Waldorf 
College. 	She	has	been	a	featured	soloist	with	The	Orchestra	of	New	Spain,	The	Helios	
Ensemble, Texas Choral Artists, Texas Chamber Orchestra, Denton Bach Society, and the 
Williamsport	Civic	Orchestra. 	As	a	dramatic	soprano	of	both	oratorio	and	opera,	she	has	
performed locally with the York County Choral Society, One Voice Chorus of Charlotte, 
and	the	Greater	Anderson	Musical	Arts	Consortium. 	Most	recently	Dr.	Wunderlich	was	
chosen	as	a	semi-finalist	in	the	Gerda	Lissner	Wagnerian	Competition	in	March	2017,	
and,	in	2016,	she	was	honored	to	offer	a	presentation	entitled	Big is Beautiful at the NATS 
National	Conference	in	Chicago,	Illinois.	In	addition,	she	has	been	a	semi-finalist	in	the	
Heafner	Williams	Competition,	a	finalist	in	the	prestigious	McCammon	Competition,	
The Dallas Opera Guild Competition, and the National Association of Teachers of Sing-
ing Artists Awards (having also served as the South Carolina Chapter President for this 
organization). Her students also have enjoyed much success on stage in opera roles, com-
petitions, and master classes, and several of her students have advanced to both Regional 
and	National	levels	in	NATS	competitions	in	musical	theatre	and	classical	categories. 



Jessica Hall, assistant rehearsal accompanist - Ms. Hall has been a valuable singer in 
both our Main and Chamber Choirs.  She is the organist at Woodland Methodist Church 
(Rock Hill, SC) where she assists her husband Jonathan Hall (Woodland Methodist 
Church Director and Rock Hill High School Director of Choral Activities).  She is also 
the mother to their toddler, Matthew, and she enjoys professional quilting (in additional 
to her being an exceptional keyboardist).  We have utilized her talents frequently and wish 
to express our appreciation for her support and diligent work within our organization.

Amy Morris, Assistant Director, piano - Amy Morris has been on the faculty at 
Winthrop	University	since	fall	of	2010.	 Ms.	Morris	holds	a	Bachelor	of	Music	in	vocal	
performance from Queens University (Charlotte) and a Master of Music in accompany-
ing and chamber music from UNC-Greensboro where she was a student of Benton Hess 
and	Andrew	Harley.	 She	teaches	class	piano,	private	piano	lessons,	serves	as	one	of	the	
Music Department’s accompanists for private studios, choirs, and the opera program, and 
musically	directs	for	the	Theatre	Dance	Department’s	musical	theatre	productions.	 In	
addition to her work at Winthrop, she is active in the Charlotte region as a vocalist, 
orchestral pianist, vocal coach, audition accompanist, and private teacher. She has sung 
with Opera Carolina, Oratorio Singers of Charlotte, Oratorio Chamber Singers, Canta-
ta Singers, and the Ethos Consortium, and she is currently a member and soloist of the 
chancel choir at Myers Park Baptist Church (Charlotte). As a pianist, Ms. Morris has been 
Artist-in-Residence	at	Opera	Carolina,	is	on	staff	with	Central	Piedmont	Community	
College’s professional summer stock theatre company, has played for countless theatre, op-
era, choral, and recital programs throughout the Charlotte metro area, and is in demand 
as a coach/accompanist for both opera and musical theatre performers. On a weekly basis, 
Ms. Morris assists Dr. Kinsey with both the YCCS Main Choir and Chamber Singers as 
a director and accompanist.  She has proven to be a valuable member of our organization, 
and we are proud to have her aboard!



Katherine Kinsey, Artistic Director/Conductor - Dr. Kinsey was appointed Artistic 
Director and Conductor of the York County Choral Society on May 10, 2012 following 
co-founder Dr. David Lowry’s 31 years of musical leadership. Dr. Kinsey served as the 
Director of Choral Activities at Winthrop University (Rock Hill, S.C.) from 1997 – 2017; 
she now holds the title of Professor of Music, Emeritus. During that time, she directed 
the Winthrop Chorale and the Winthrop Chamber Singers. In addition, she taught both 
undergraduate and graduate conducting, oversaw and instructed courses related to the 
Master of Music in choral conducting program, and upon invitation, assists with musical 
stage direction in the Department of Theater Dance. Since 1997, she has been integral to 
the secondary choral music education program teaching choral methods until 2016 and is 
now continuing to supervise student teachers in choral music education. She ultimately 
takes great pride in the impressive accomplishments of her former Winthrop University 
students who have become musical leaders and artists in public school music and higher 
education. She earned a Bachelor of Music Education from the University of South Car-
olina, a Master of Music Education from UNC-Greensboro, and a Doctorate of Musical 
Arts in conducting from the University of South Carolina. She began her teaching career 
in the Charlotte Mecklenburg Schools where she taught middle and high school cho-
ral music for thirteen years prior to her appointment at Winthrop and simultaneously 
worked with the Community School of the Arts (Charlotte, N.C.) teaching voice, piano, 
and	music	theory	for	seven	years.	Dr.	Kinsey	has	served	in	numerous	state	offices	for	the	
S.C. American Choral Directors Association including that of state president and vice 
president (2007– 2011). She frequently is invited to work with teachers within profes-
sional education in-service clinics, to serve as a conductor clinician for choral festivals, a 
musical consultant, and adjudicator of choral festivals. She considers her musical strengths 
to be energetic leadership, the promotion of a strong work ethic in the rehearsal format, 
the periodic/stylistic interpretation of choral repertoire, and the insistence upon a vocally 
blended choral tone. She is adamant about maintaining the strong artistic traditions of the 
York County Choral Society and recognizes the wealth of vocal talent in our surrounding 
area. She is proud to feature both professionally established singers and younger artists in 
our annual YCCS performances.  Finally, Dr. Kinsey resides in Charlotte, NC with her 
husband	Charles	Kinsey,	a	retired	Board	Certified	Medical	Physicist	who	has	whole	heart-
edly supported her musical career for many years.  Upon Dr. Kinsey’s retirement in 2017, 
the couple established the Winthrop University Choral Excellence Scholarship granted to 
a deserving senior member of the Winthrop Chorale. 



JOIN US 
AS A 2019 - 2020 YCCS PATRON

A special area in the concert hall is reserved for holders of Patron Tickets 
and any additional tickets you purchase as a Patron. Patron Tickets may 

be used at either the fall or spring concert. Patron gifts received by the first 
of the month prior to the concert will be acknowledged in the annual con-
cert program unless you request otherwise. Contributions over the value 

of Patron Tickets received are tax deductible. 
Your gift will be documented with a letter of receipt.

Director’s Circle - $1,000 or more
Performers’ Circle - $500 - $999

Sustaining Member - $250 - $499
Sponsoring Member - $150 - $249

Associate Member - $100 - $149
Friend - $50 - $99

12 Patron Tickets
10 Patron Tickets
8 Patron Tickets
6 Patron Tickets
4 Patron Tickets
2 Patron Tickets

- - - - - - - Tear Here & Hand to an Usher to Join - - - - - - - - 

We are grateful for your generous contribution!

NAME: _______________________________________
(as you would like it to appear in the program booklet)

ADDRESS: _____________________________________

CITY: ___________________ STATE: ___ ZIP: ________

PHONE or EMAIL: _______________________________

PATRON GIFT LEVEL: ____________________ $ ______

Additional Tickets Desired:
    Adults : ___ x ($20)
    Seniors : ___ x ($15)
   Students : ___ x ($5)

       Ticket Total: $ _______
TOTAL ENCLOSED: $_______

Please make your check payable 
to York County Choral Society 

and mail this form with your 
check to us at:
P.O. Box 4202

Rock Hill, S.C. 29731



2018 -2019 YCCS PATRONS
Director’s Circle 
 Page & Carolyn Connelly 
 Dr. & Mrs. James Welsh 
 David White

Performers’ Circle 
 Jane & John Arant 
 Tom Cullen 
 Harry M. Dalton 
 Katherine Brabham

Sustaining Member 
 Karyn & Ladson Barnes 
 Betsy & Dan Bartel 
 Linda & David Caines 
 Caroline Cooney 
	 Jane	&	Jeff	Culp 
 Nora & Bill Sliney 
 Steven & Susan Vogel 
 In memory of Amy Benson 
 
Sponsoring Member 
 Ann Adams 
 In Memory of William J. Blough 
 James & Judy Bradley 
	 Larry	&	Lisa	Loflin 
 Lynn Moran 
 Irene & Doug Pointon 
 Rock Hill Music Club 
 Wendy Wingard-Gay 
 Dr. Martha Benn Macdonald

Associate Member 
 Mrs. Earnest Archer 
 Mary Bland 
 Chris & Amy Cassidy 
 Judy & Tom Cowell 
 William & Frances Daniel 
 Chris & Angela Fischesser 

Associate Member (Cont’d) 
 Linda & Barry Grant 
 Jonathan & Jessica Hall 
 HealthSource of Rock Hill 
 Bob James 
 Jeanie & Benjie James 
 Teresa Justice 
 Will Kiblinger 
 Samantha Baker 
 Laura Jean & Gerald McBurney 
 Russell & Doris McDonald 
 Gilda Mitchell 
 Lauren Mobley 
 Katy Motsinger 
 Mary & Bob Moss 
 John & Punt Presto 
 Frank & Sallie Pullano 
 Bettye & Curtis Rawls 
 Suzanne & Tom Robinson 
 Drs. George & Gayle Sawyer 
 Vicki Stevens 
 In Memory of Rev. Dick Stein 
 Bob Stonebraker 
 Kat Wilson

Friend 
 Debbie Bartle 
 Betty Caughman 
 Hannalie S. Ferguson 
 Pat Hodnett 
 Lynn Hornsby 
 Marvin & Lois Hyatt 
 Worth & Anne Kendall 
 Dr. & Mrs. Donald G Moe 
 Margaret Platt 
 Rev. & Mrs. David Swygert



1-888-403-2667

Five Services.
One Provider.
The Perfect Ensemble.

Internet
Security    
Digital Video
AT&T Wireless 
Home Phone


