GREETINGS FROM OUR YCCS PRESIDENT...
Dear York County Choral Society Friends,
Welcome to our 2018 fall concert.
We hope you enjoy the music! The
York County Choral Society is grateful
for your support.
The Choral Society is made up of people from many different
professions and walks of life. Our singers range in age from
high school to retirement.
Dr. Katherine Kinsey, our Artistic Director, brings all of these voices
together to create some of the most impressive music in our region.
We are extremely appreciative of our Artistic Director, the innovative
and selfless members of the YCCS Board of Directors, our loyal
patrons, and especially the singers who comprise our choir.
We encourage you to consider joining our group as a patron or a
singer. Please visit our website www.yorkcountychoralsociety.org for
more information regarding membership and our upcoming spring
concert.
Best regards,
David Caines
President, York County Choral Society

- S p ec i a l T h a n k s In addition to recognizing our talented musical personnel, the YCCS
wishes to express its gratitude to Pastor Jeff Hayes, Music Director Suzanne Ringer, Organist John Posey, and the Office Staff of Oakland Baptist Church. For years, the YCCS rehearsed in this beautiful church, and
we have now returned to what has turned out to be a wonderful rehearsal
space and a warm working relationship. We hope to be in residence here
for many years to come and greatly appreciate the hospitality shown us!
We would also like to thank Northwestern High School Bands
(Mark Yost, Director) for the use of their percussion instruments and
Kyle Merck for the coordination of this courtesy.
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Organ Prelude

Greg Reynolds
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Sleepers, Awake!
Hark! The Herald Angels Sing
A Christmas Rondel

Charles Callahan
J. S. Bach
Janet Linker, arr.
Charles Callahan

See program notes for translations and additional information.
Lo, How a Rose E’er Blooming

Hugo Distler, arr.

Magnificat in G

Johann Pachelbel

(From Christmas Story, Op. 10)

(1908 – 1942)
(1653 – 1706)

Marisa Youngs, Courtney Loftis, trumpet

Ave Maria

Anton Bruckner

(1824 – 1896)

Verleigh’Uns Frieden (Grant Us Peace)

Felix Mendelssohn

(1809 – 1847)

The Work of Christmas
Hark! The Herald Angels Sing

Dan Forrest

(b. 1978)

Mendelssohn/Forrest, arr.

The York County Chamber Singers
O magnum mysterium
Alleluia

Morten Lauridsen

(b. 1948)

Randall Thompson

Tomorrow Shall Be My Dancing Day

(1899 – 1984)

Philip Stopford

(b. 1977)

The York County Choral Society
Hodie! (This Day)
Movement I (Christus natus est hodie)
Movement II (Hodie Christus natus est)
Movement III (Hodie exultant justi dicentes gloria!)

Z. Randall Stroope

(b. 1953)

York County Choral Society Personnel
Soprano
Ann Barrett, Mary Bland, Robyn Brown, Caroline Cooney, Judy Cowell,
Emily Deinert, Emily Doehling, Josie Hyatt, Jeanie James, Lisa Loflin,
Vania Love, Lauren Mobley, Suzanne Robinson, Cathy Roulliard,
Gayle Sawyer, Nora Sliney, Angel Thomason, Kara Toney, Victoria Watson,
Jenna Wilson, Wendy Wingard-Gay
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Jennifer Buck, Mary Beth Burton, Kathryn Byar, Linda Caines, Amy Cassidy,
Mary Ann Gomulinski, Jessica Hall, Michelle King, Laura Jean McBurney,
Amy Morris, Katy Motsinger, Jackie Murphy, Irene Pointon, Leigh Poole,
Kathryn Powell, Amber Shockley, Sangwon Sohn, Vicki Stevens,
Carrie Twitty, Susan Vogel, Amy Westbrook, Kat Wilson

Tenor
*John Arant, Bradley Brown, David Caines, *Jeff Culp, *Chris Fischesser,
Dave Laughery, John Posey, *Thomas Robinson, George Sawyer,
Robert Stonebraker, James Welsh, T. J. Williams

Bass/Baritone
*Page Connelly, Thomas Cullen, Will Kiblinger, Sean Robinson,
Wesley Runyan, Harry Tune, Steve Vogel, DeLesslin George-Warren,
Jim “Carrot” Williams
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italicized names denote YCCS Chamber Singers

Instrumental Personnel
Trumpet: Marisa Youngs, Courtney Loftis, John Brooks, Marshall Woody
Trombone: Justin Isenhour, Ryan Tinker
Bass Trombone: Eric Henson
Percussion: Kyle Merck, Kathryn Kilroy
Organ: Greg Reynolds
Piano: Amy Morris

Program Notes
Lo! How a Rose E’re Blooming

Hugo Distler, arr.

Lo! How a Rose E’re Blooming (orignally, Es ist ein Ros entsprungen) is a Christmas
carol and Marian Hymn of German origin. The textual origin of the carol is unknown,
but it first appeared in print in 1599. It is most commonly sung to a melody which was
harmonized by the German composer Michael Praetorius in 1609. The “rose” in the
text is a symbolic reference to the Virgin Mary, and the hymn makes reference to the Old
Testament prophecies of Isaiah which foretell the Incarnation of Christ and the Tree (or
lineage) of Jesse.
Born in Nuremberg, Germany, Hugo Distler attended Leipzig Conservatory from 1927
to 1931 where he studied conducting, composition and organ. He composed for a variety
of genres (chamber music, solo piano and instrumental concertos) but mostly is known
for his sacred choral music and Neo-Baroque musical style. As in the setting of Lo! How
a Rose E’re Blooming, his works are often re-inventions of old musical genres that are rich
with word painting and based on the music of early composers such as Heinrich Schütz.
Distler’s music also is rhythmically interesting containing dissonance with harmonic surprises. Even though his life ended tragically at the age of 34, his music was internationally
performed by choirs after World War II, and he greatly influenced composers for years to
come.
Lo! How a rose e’er blooming from tender stem hath sprung.
Of Jesse’s lineage coming as men of old have sung.
It came a flow’ret bright amid the cold of winter when halfspent was the night.
Isaiah ‘twas foretold it, the rose I have in mind.
With Mary we behold it, the Virgin Mother, kind.
To show God’s love aright she brought to man a Savior when halfspent was the night.

Magnificat in G

Johann Pachelbel

Johann Pachelbel was a German composer, organist, and music educator who brought
the south German organ schools to its peak. Born in Nuremberg, he received formal
musical training at a young age and displayed exceptional musical and academic abilities.
He composed a large body of sacred and secular music, and his contributions to the development of the chorale prelude and fugue have earned him recognition during the middle
Baroque era. Pachelbel’s music enjoyed enormous popularity during his lifetime; he had
many pupils and his music became a model for German composers. Today, Pachelbel is
best known for his Canon in D that has been featured in movies, commercials, and serves
as a popular wedding selection.
Pachelbel was influenced by his German contemporaries (Froberger, Frescobaldi),
French composers, and the composers of Nuremberg . He preferred a less virtuosic contrapuntal style than his predecessors (J. S. Bach, Dietrich Buxtehude), and he emphasized
melodic and harmonic clarity. He experimented with different ensembles and instrumental combinations that feature rich instrumentation, and he explored theme and variation
forms that manifested themselves in both vocal and instrumental genres. Pachelbel has ties
to South Carolina in that his son Charles Theodore Pachelbel was one of the first professional musicians associated with the American Colonies. Charles resided in Charleston,
SC where he was married in St. Philips Church and later become organist there.

Less performed than Johann Pachelbel’s Magnificat in C, the Magnificat in G is scored
for organ, 2 trumpets and voices featuring both homophonic and polyphonic writing.
The text is based upon the Hymn of Praise documented in the New Testament book
of Luke commemorating the Virgin Mary’s realization that she would bear the Christ
child. The work is considered an accompanied, extended motet with four distinct musical
sections.
Magnificat anima mea Dominum;
Et exultant spiritus meus in Deo, salutaris meo.
Quia respexit humilitatem ancillae suae
Ecce enim ex hoc beatam me dicent
omnes generationes.
Quia fecit mihi magna qui potens est:
Sanctam nomen ejus.
Et misericordia ejus a progenie
In progenies timentibus eum.
Fecit potentiam in brachio suo;
Dispersit superbos mente cordis sui.
Deposuit potentes de sede,
Et exaltavit humiles.
Esusrientes implevit bonis:
Et divites dimisit inanes.
Suscepit Israel, puerum suum,
Recordatus misericordiae suae.
Sicut locutus est ad patres nostros,
Abraham, et semini eius saecula.
Gloria Patri, et Filio, et Spirtui Sancto,
Sicut erat in principio, et nunc
Et nunc et semper, et in saecula saeculorum.

My soul doth magnify the Lord;
And my spirit rejoices in God my Savior.
Because he hath looked down on his lowly
handmaid
All generations will call me blessed
Because the Almighty hath done great things
And his name is holy.
And his mercy is from generation
to generations.
He showeth might in his arm,
He scattereth the proud in the conceit of their
heart.
He casteth down the mighty from their throne,
And exalteth the lowly.
He filleth the hungry with good things:
And the rich sendeth away empty.
He hath received His servant, Israel
Being mindful of his mercy.
As he spoke to our fathers,
To Abraham and to his seed forever.
Glory be to the Father, Son and Holy Spirit,
As it was in the beginning, is now
And forever shall be, forever and ever, Amen.

Ave Maria

Anton Bruckner

Josef Anton Bruckner was an Austrian composer, virtuosic organist, and music theorist
best known for his symphonies, masses, Te Deum and motets. His music exudes the rich
harmonic language and often intricate polyphonic textures that were typical characteristics of the late Austro-German Romantic period. Bruckner’s many compositions helped
to define the innovative developments of this time due to the use of dissonances, unprepared modulations, and roving harmonies. While Bruckner’s music often exemplifies
dramatic writing, he was personally described as a humble/religious man; he also was described as a “simpleton” due to his lack luster demeanor and reclusive life style. Infamously
self-critical and dissatisfied with his music, he revised his compositions on numerous
occasions rendering several versions.
The musical setting for his Ave Maria presents the vocal writing in a double choir,
homophonic texture with the women in three-part harmony, and the men in four-part
voices. The motet begins humbly with each choir singing separately in a sustained,
subdued fashion, but quickly escalates dramatically with the iteration of the word Jesus at
the conclusion of the first section. The harmonies of the motet are then enriched by the
overlapping of vocal entrances in the subsequent Sancta Maria portion, and the work
reverently culminates in a manner that reflects the conclusion of the prayer to the Virgin
Mary.
Ave Maria, gratia plena, Dominus tecum
Benedicta tu in mulieribus
Et benedictus fructus ventris tui, Jesus.
Sancta Maria, Mater Dei,
Ora pro nobis peccatoribus, nunc
Et in hora mortem nostrae. Amen

Verleigh’ Uns Frieden (Grant Us Peace)

Hail Mary, full of grace the Lord is with thee.
Blessed art thou among women
And blessed is the fruit of thy womb, Jesus.
Holy Mary, Mother of God,
Pray for us sinners, now
And in the hour of our death. Amen

Felix Mendelssohn

Jakob Ludwig Felix Mendelssohn-Bartholdy (commonly known as “Felix Mendlelssohn”) was a German composer, pianist, organist and conductor of the early romantic
period. Mendelssohn was an accomplished performer and composer who wrote symphonies, concertos, oratorios, piano music and chamber music. His best-known works
include his overture and incidental music for A Midsummer Night’s Dream, the Italian
Symphony, his Songs Without Words and the oratorio Elijah. Mendelssohn was born into
a prominent Jewish family who eventually renounced Judaism and religiously embraced
Christianity. The family later adopted the name Bartholdy as an additional gesture of separation from their Jewish heritage. The young Felix, like Wolfgang Amadeus Mozart, was
recognized as a musical prodigy, but his parents did not exploit his talent. Mendelssohn
enjoyed early professional success in Germany and revived interest in the music of Johann
Sebastian Bach, notably with his performance of the St Matthew Passion in 1829. He became well received in his travels throughout Europe as a composer, conductor and soloist.
His music was far more conservative than that of his contemporaries, and he maintained
an allegiance-like fascination with earlier musical forms (especially those of the Baroque
period).
Originally published in 1891, Mendlelssohn’s popular anthem, Verleigh’ uns Frieden
(Grant Us Peace), utilizes Martin Luther’s hymn text of Dona Nobis Pacem, however the
composer originally set both the German and Latin texts in his first submission of the

piece. He scored two accompaniment arrangements: one for woodwinds, strings and
organ, and the other for piano or organ. The piece simplistically begins with the baritones singing the thematic hymn tune in long, yet interrupted phrasing. The subsequent
sections reveal two-part singing between the women and men culminating in a chorale
setting within four-part harmony. The keyboard accompaniment, typical of Mendelssohn’s writing, supports the vocal parts in a “rolling,” legato, romantic style. The piece
has become a global standard in choral literature, and its text is especially applicable as we
strive for peace in today’s world.
Verleih’ uns Frieden gnädiglich,
Herr Gott, zu unsern Zeiten.
Es ist doch ja kein andrer nicht,
Der für uns könnte streiten,
Denn du, unser Gott, alleine.

Grant us peace,
Lord God, peace and mercy send us!
No God but Thee can fight for us,
No God but Thee can defend us;
Thou, our only God and Savior.

The Work of Christmas

Dan Forrest

Dan Forrest is a contemporary composer whose works YCCS frequently has performed.
Born in Elmira, New York, he displayed musical talent at a very young age studying piano,
singing in choirs, and ultimately accompanying for high-profile honors choruses. He
majored in piano at Bob Jones University (Greenville, SC) where he earned a Bachelor
and Master of Music in Piano Performance and eventually completed a doctorate in
composition at the University of Kansas. He is widely recognized as a composer of both
orchestral and smaller choral works. His gift for writing beautiful melodies and contemporary harmonies has earned him international recognition. The Work of Christmas was
originally commissioned (2014) in honor of Dr. James Howell’s service as Senior Pastor
at Myers Park Methodist Church in Charlotte, NC. In the foreword section of the music,
the composer describes the text by Howard Thurmond as a message “to respond [to our
world’s needs] by doing our part in working toward peace on earth.” He goes on to say
that he strove for a simplistically, elegant a cappella setting that would “breathe with the
flow of the words and let [the poem’s] beauty shine through.” We found it fitting to segue
from Mendelssohn’s Verleigh’ Uns Frieden as both anthems thematically pertain to peace.
When the song of the angels is stilled,
When the star in the sky is gone,
When the kings and princes are home,
When shepherds are back with their flock,
The work of Christmas begins:
To find the lost, to heal the broken,
To feed the hungry, to release the prisoner,
To rebuild the nations, to bring peace among brothers,
To make music from the heart.

ARE YOU READING THIS?
Your potential customers are, too.

Reach HUNDREDS of community music lovers AND support
local arts by advertising with York County Choral Society.

Hark! The Herald Angels Sing

Mendelssohn/Forrest, arranger

This ever-popular Christmas carol first appeared in 1739 within the collection Hymns
and Sacred Poems. The collection’s lyrics were written by Charles Wesley, leader of the
English Methodist Movement and prolific composer of over 6,500 hymns that are actively
sung today. Wesley originally envisioned a solemn, sustained setting for this carol. The version with which we are presently familiar is the result of alterations of the carol by various
composers, most notably Felix Mendlelssohn who rendered his version in 1840. He even
composed an entire cantata around the carol.
Dan Forrest has innovatively set this wonderful carol with organ, brass, and percussion
instruments. He has utilized harmonic and melodic twists throughout its three verses, and
set the carol in a compound meter of 12/8 to accommodate its active/arpeggiated accompaniment. The result of this instrumentation, along with its innovative choral writing
renders an outstanding rendition and one to surely transport the listener to the spirit of
the season.
Hark! The herald angels sing, “Glory to the Newborn King!
Peace on earth and mercy mild, God and sinners reconciled!”
Joyful, all ye nations rise! Join the triumph of the skies.
With angelic hosts proclaim, “Christ is born in Bethlehem!”
Hark! The herald angels sing, “Glory to the Newborn King!”
Christ, by highest heaven adored, Christ, the everlasting Lord!
Late in time behold him come, offspring of a virgin’s womb.
Veiled in flesh the God-head see; hail the incarnate Deity.
Pleased with us in flesh to dwell, Jesus, our Emmanuel.
Hark! The herald angels sing, “Glory to the Newborn King!”
Hail the heaven-born Prince of Peace; hail the Son of Righteousness.
Light and life to all he brings, risen with healing in his wings.
Mild he lays his glory by, born that man no more may die,
Born to raise the sons of earth, born to give them second birth.
Hark! The herald angels sing, “Glory to the Newborn King!”

O magnum mysterium

Morten Lauridsen

Morten Lauridsen is an outstanding and widely respected composer of contemporary
choral literature. He is a National Medal of the Arts award recipient and served as composer-in-residence of the Los Angeles Master Chorale from 1994 – 2001; he also has been
Professor of Composition at the University of Southern California Thornton School of
Music for more than 40 years. His countless compositions are performed internationally
by school, college and professional choirs, and his music is known for its hauntingly beautiful melodic lines and his provocative use of harmonic dissonance. His style of writing
for both sacred and secular settings feature wide melodic leaps that often require extreme
vocal registration, and his use of word painting (setting music to match the text) is unparalleled. He has composed in many languages and musical styles, often using early musical
forms (motets, madrigals, chansons and song cycles) as the structural and/or stylistic bases
for his creative compositions.
His setting of the O magnum mysterium text (Latin for “O magnificent mystery”) is

no different. The motet is written for up to eight vocal parts, and it begins with a type of
harmonic “intimacy” that paints a picture of the Nativity scene. The Beata Virgo (Blessed
Virgin) section continues with a thinner vocal texture that uses suspended, dissonant harmony to depict the starkness of the manger. The initial section of the piece then returns
in a highly dramatic and more dense reiteration that ultimately relaxes into a sustained
culmination of the work on the word Alleluia. (This piece will then segue into Randall
Thompson’s Alleluia.)
O magnum mysterium et mirabile sacramentum
Ut animalia viderent Dominum
natum jacentum in praesepio!
Beata Virgo, cujus viscera
meruerent portare Dominum Christum.
Alleluia!

Alleluia

O great mystery and wonderful sacrament
that animals should see the newborn Lord
lying in a manger!
Blessed is the Virgin whose womb
was worthy to bear the Lord Christ.
Alleluia!

Randall Thompson

Ira Randall Thompson was born in New York City, April 21, 1899 and died in Boston,
July 9, 1984. The son of an English teacher, Randall never strayed far from the academic
environment. His early musical pursuits began at an old reed organ on the family summer farm in Vienna, Maine. His first attempts at composition began around 1915 with a
piano sonata and a Christmas partsong. In 1916 he entered Harvard University where he
auditioned for the chorus but was turned down by its conductor who eventually became
his mentor. Ironically, he became an Assistant Professor at Harvard and later the choir director at Wellesley College. He completed a doctorate from the Eastman School of Music
and went on to teach at the Curtis Institute of Music (Philadelphia), and the University
of Virginia. Notably, Leonard Bernstein was one of Thompson’s protégé’s at the Curtis
Institute - one of many successful students who were instructed by this famous composer.
He composed symphonies, songs, operas and instrumental works, but he is best known
for his choral compositions. His most popular choral pieces include the Peaceable Kingdom, Testament of Freedom, the song cycle Frostiana, and today’s selection Alleluia which
was commissioned for the opening of the Berkshire Institute of Music (Tanglewood,
Mass.). This work is built solely on the word Alleluia, and it begins with a stagnant, stepwise motif. The motif develops into longer, more musically sophisticated phrasing that
features key shifts, changing tempo, and intense dynamics. It is no wonder that Alleluia
continues to be a choral literature favorite.
Tomorrow Shall Be My Dancing Day

Philip Stopford

Philip Stopford is an English composer of choral music whose works include writing
for a cappella and accompanied settings of traditional English prayers, hymns, Christmas
carols, masses and large choral works . His works are played on British radio, and three of
his works were recognized in the Classic FM Hall of Fame in 2014. He began his musical
journey as a member of the prestigious choir of Westminister Abbey (London, England)
and later graduated from Keble College, Oxford. He formerly served as the choir director
at St. Anne’s Cathedral (Belfast, Northern Ireland) and as of 2016 works at Christ Church
Bronxville, NY. His music is often performed and professionally recorded by his choral
ensembles Ecclesium and Melisma.

Tomorrow Shall Be My Dancing Day is an English carol that first appeared in William B.
Sandys’ Christmas Carols Ancient and Modern of 1833, however the text of this traditional carol indicates a much earlier date. The archaic language of the lyrics and the line “to see
the legend of my play” hint at origins from the Medieval mystery or miracle plays. These
plays were tableaux (living pictures) that were featured within church services as early as
the 5th century, and they focused on the representation of Bible stories with accompanying songs. The most popular setting of this lively carol is John Gardner’s adaptation, but
numerous composers have made original settings of it or arranged the traditional tune
(Holst, Stravinsky, Willcocks and Rutter). The verses of the hymn progress through the
story of Jesus’ life from His birth to His baptism, and the story is told in His own voice. A
curious feature of the telling is that Jesus’ life is repeatedly characterized as a “dance.” This
device was later used in the modern hymn Lord of the Dance and could possibly stand for
an actual dance event or celebration.
Tomorrow shall be my dancing day, I would my true love did so chance
to see the legend of my play, to call my true love to the dance.
Sing, O my love! This have I done for my true love.
Then was I born of a virgin pure of her I took fleshly substance;
Thus, was I knit to man’s nature, to call my true love to the dance.
Sing, O my love! This have I done for my true love.
In a manger laid and wrapped I was so very pure this was my chance,
Betwixt an ox and a silly poor ass to call my true love to the dance.
Sing, O my love, my love!
Then afterwards baptized I was; the Holy Ghost on me did glance;
My Father’s voice heard from above to call my true love to the dance.
This have I done for my true love!

Hodie! (This Day!)

Z. Randall Stroope

Zane Randall Stroope born October 25, 1953, is an American composer, conductor,
and lecturer. He has published more than 165 works with today’s most prolific music
publishers. Born in Albuquerque, New Mexico, Stroope completed a Master of Music
(Voice Performance) degree at the University of Colorado Boulder, and Doctor of Musical
Arts (Choral Conducting) degree at Arizona State University. He did post graduate work
with Margaret Hillis, Chorus Master of the Chicago Symphony. His composition teachers
were Cecil Effinger and Normand Lockwood, both students of the famous French teach-

er/composer, Nadia Boulanger (student of Gabriel Fauré). He has conducted concerts and
choral clinics in countless countries around the world and nine concerts at the Vatican
(Rome, Italy). Stroope serves as the Director of Choral and Vocal Studies at Oklahoma
State University. He also is head of the Oklahoma State University Concert Chorale,
Chamber Choir, and Women’s Choir. Among his most famous works are: Lamentations
of Jeremiah, Amor de mi alma, Homeland and Hodie! (This Day).
The text Hodie Christus Natus Est comes from the liturgy of the vesper service for
Christmas day. The text is a paraphrase of Luke 2:11, 13-14, and Psalm 33:1. Stroope has
set this scripture in a three-movement, fourteen-minute choral work that is written for
chorus, brass, percussion and organ accompaniment. The writing for this work is predominantly homophonic and ranges from four to six-part vocal writing. Each movement
contains a variety of changing meter, percussive musical styles, and registration challenges.
The second movement is in direct contrast with the style of the other movements in that
it features a Gregorian chant-like section, but it too builds with excitement on the words
salvator appuruit (the Savior appears). The third movement contains the hymn Wake,
Awake for Night is Flying (Wachet auf, ruft uns die Stimme) a Lutheran hymn first published in Germany in 1599. The hymn has been quite popular for centuries even utilized
by J. S. Bach as the basis for one of his chorale cantatas. In this work however Stroope
superimposes the hymn in the upper voices over the choir who accompany them with a
rhythmic motif on the words, Gloria in Excelsis Deo. The work concludes in a surprising
but exhilarating fashion on the word Alleluia as voices sing in contrasting volumes and
vocal registrations.
Christus natus est, hodie! Alleluia!
Hodie salvator apparuit:
Hodie in terra canunt angeli,
Laetantur archangeli, Hodie!
Hodie exultant justi, dicentes:
Gloria in excelsis Deo!

Christ is born this day! Alleluia
This day a savior appears:
This day on earth the angels are singing:
Archangels are rejoicing this day.
This day, rejoice all just people, saying:
Glory to God in the highest!

Wake, awake for night is flying
All watchers on the heights are crying.
Awake Jerusalem, arise.
Therefore will we eternally,
Sing hymns of joy and praise and to Thee.
Alleluia!

Featured Soloists and Musical Staff
Greg Reynolds, organ
We have been privileged to feature Greg Reynolds as our concert organist for several
concerts. Mr. Reynolds is currently the Music Director of Neely’s Creek Associate
Reformed Presbyterian Church in Rock Hill, SC, a position that he has held for
well over 20 years. His responsibilities include directing the adult and youth music
programs and handbell choirs. He also impressively spearheaded the installment of a
36 rank Aeolian Skinner organ as part of his church’s 2008 renovation project. He received a Bachelor of Music from Liberty University and a Master of Music in Organ
Performance from Winthrop University. Mr. Reynolds is considered to be one of the
region’s most talented organists, and we are proud to feature him as a solo artist and
ensemble accompanist in today’s concert.
Marisa Youngs, trumpet
Marisa Youngs is an Adjunct Professor of Music at Winthrop University where she
teaches trumpet and music theory. An active freelancer, clinician and music educator, throughout the United States, Dr. Youngs holds a Bachelor Music Education
degree from Indiana University Pennsylvania, a Master of Music degree from Boston
University, and Doctorate of Musical Arts from the University of Kentucky. She
regularly performs with numerous professional ensembles such as the Charlotte Symphony Orchestra, the Kentucky Bach Choir (Louisville, KY), the Boston Chamber
Symphony, the Boston Opera Company, and the New England Brass Band (Wilmington, MA) to name but a few. She has performed throughout the United States,
Europe and Australia as a soloist, chamber musician and conductor. She was recently
a featured soloist at the 2018 International Trumpet Guild (ITG) Conference and
won Top Prize at the 2017 Australasian Trumpet Academy. She is currently serving
as the New Works coordinator for the ITG and will be leading a clinic at its 2019 conference in Miami, Fla. Dr. Youngs is active in research with several published articles
in the ITG Journal. She has worked with renowned conductors including Leonard
Slatkin and has appeared in historic venues such as Boston’s Symphony Hall, Tanglewood’s Ozawa Hall, the Metropolitan Museum of Art, and St. Patrick’s Cathedral in
Dublin Ireland. Dr. Youngs composes and arranges works for trumpet, piano, brass
quintet, and trumpet ensemble as well as other instruments, and she describes herself
as an “avid performer, educator, and researcher bringing a fresh artistic visions to the
world of brass performance.
Courtney Loftis, trumpet
Courtney Wyatt Loftis is the Assistant Band Director at Clover High School. A
native of Clover, Courtney rejoined the program in 2014 after graduating Summa
Cum Laude from Winthrop University and has now taught at Clover High School
for five years. While at Winthrop, Courtney sat principal trumpet and performed in
numerous ensembles including the Winthrop Wind Symphony, WU Jazz Ensemble,
and the Winthrop Brass Quintet. In addition to her studies at Winthrop, Courtney
maintained a large private trumpet studio where her students’ accolades include the
regional, state and national level. Outside of teaching, Courtney spends much of

her time performing throughout the Charlotte area and is currently the Principal
Trumpet of the Carolinas Wind Orchestra and an active member of the CWO Board
of Directors. She is also actively involved in the South Carolina Band Directors Association, the National Association for Music Education, the Phi Kappa Phi Honors
Society. As the Assistant Director at Clover High School, Courtney leads the Clover
Jazz Ensemble, CHS Brass Quintet, and Clover High School Symphonic Band. Under her direction, the Clover High School Symphonic Band has received consistent
superior ratings and the highest honor of Superior with Distinction. Courtney also
instructs the Clover High School Marching Band and actively teaches at both Clover
and Oakridge Middle School. Courtney is happily married to her husband Philip
Loftis and resides in Rock Hill, SC.
Tex J. Williams, Rehearsal Assistant; Jessica Hall, Substitute Accompanist
Mr. Williams is the Director of Choral Activities at Northwestern High School
(Rock Hill, SC) where he is earning distinction as a successful choral music educator
and choral director in the state of South Carolina. His students and choirs perform
regularly at state festivals and competitions where they earn top ratings and placement. He holds a BME in choral music education and a MM in Choral Conducting
from Winthrop University where he studied with Dr. Kinsey and assisted with
directing (as well as singing) with the Winthrop Chorale and Winthrop Chamber
Singers. In addition to his work as a music educator, Mr. Williams is employed as the
Director of Music at Trinity United Methodist Church in York, SC. He has sung
with the YCCS Main Choir and Chamber Singers since 2012 and has been a regular,
featured soloist with both ensembles. He also serves as the YCCS Rehearsal Assistant
as needed or in Dr. Kinsey or Ms. Morris’ absence.
Jessica Hall has been a valuable singer in our Main Choir as well as our Chamber
Singers this year. She is the organist at Woodland Methodist Church in Rock Hill,
wife to Jonathan Hall (Director of Choral Activities, Rock Hill High School), new
mother to their son Matthew, a talented quilter, and an exceptional keyboard player!
We have utilized her accompanying skills when needed and wish to express our appreciation for her support and diligent work within our organization.

Amy Morris, YCCS Assistant Director and Accompanist
Amy Morris has been on the faculty at Winthrop University since the fall of 2010,
where her responsibilities have included class piano, private piano lessons, staff
accompanist for private studios, choirs, and the opera program, and music director
for the theatre department’s main stage productions. In addition to her work at
Winthrop, Amy is active in the Charlotte region as a vocalist, orchestral pianist, vocal
coach, music director, and private teacher. She has sung with Opera Carolina, Oratorio Singers of Charlotte, Oratorio Chamber Singers, Cantata Singers, and the Ethos
Consortium, and she is currently a member and soloist of the chancel choir at Myers
Park Baptist Church. As a pianist, Amy has been Artist-in-Residence at Opera Carolina, has played for countless theatre, opera, choral, and recital programs throughout
the Charlotte metro area and is in demand as a coach/accompanist for both opera
and musical theatre performers. Amy holds a BM in vocal performance from Queens
University and a MM in accompanying and chamber music from UNC-Greensboro
where she was a student of Benton Hess and Andrew Harley.

Katherine Kinsey, YCCS Artistic Director
Dr. Kinsey was appointed Artistic Director and Conductor of the York County Choral
Society on May 10, 2012, following co-founder Dr. David Lowry’s 31 years of musical
leadership. Dr. Kinsey served as the Director of Choral Activities at Winthrop University (Rock Hill, SC) from 1997 – 2017; she now holds the title of Professor of Music,
Emeritus. During that time, she directed the Winthrop Chorale and the Winthrop
Chamber Singers. In addition she taught both undergraduate and graduate conducting,
oversaw and instructed courses related to the Master of Music in choral conducting program, and assisted with musical stage direction in the Dept. of Theater Dance. She also
was integral to the secondary choral music education program. She ultimately takes great
pride in the impressive accomplishments of her former Winthrop University students
who have become musical leaders and artists in public school music and higher education. A resident of Charlotte, NC for over 30 years she holds a master’s degree in Music
Education from UNC-Greensboro and a Doctorate of Musical Arts in conducting
from the University of South Carolina. She began her teaching career in the Charlotte
Mecklenburg Schools where she taught middle and high school choral music for thirteen
years prior to her appointment at Winthrop and simultaneously worked with the Community School of the Arts (Charlotte, NC) teaching voice, piano, and music theory for
seven years. Dr. Kinsey has served in numerous state offices for the SC American Choral
Directors Association including that of state president and vice president (2007 – 2011).
She frequently is invited to work with teachers within professional education in-service
clinics, to serve as a clinician of choral festivals, and as an adjudicator for choral contests.
Dr. Kinsey considers her musical strengths to be periodic/stylistic interpretation and
vocal blend and is adamant about maintaining the strong musical/artistic traditions of
the York County Choral Society. She recognizes the wealth of vocal talent in Rock Hill
and the surrounding area and hopes to continually feature both established and young
artists in our annual YCCS performances.

Shop for everyone on your spring gift list: Moms, Dads, and Grads at

smile.amazon.com/ch/57-0743699

and Amazon donates to York County Choral Society.

JOIN US
AS A 2018 - 2 0 1 9 YC C S PAT RON
Director’s Circle - $1,000 or more
Performers’ Circle - $500 - $999
Sustaining Member - $250 - $499
Sponsoring Member - $150 - $249
Associate Member - $100 - $149
Friend - $50 - $99

12 Patron Tickets
10 Patron Tickets
8 Patron Tickets
6 Patron Tickets
4 Patron Tickets
2 Patron Tickets

A special area in the concert hall is reserved for holders of Patron Tickets
and any additional tickets you purchase as a Patron. Patron Tickets may be
used at either the December or April concert. Patron gifts received by the
first of the month prior to the concert will be acknowledged in the annual
concert program unless you request otherwise. Contributions over the
value of Patron Tickets received are tax deductible.
Your gift will be documented with a letter of receipt.

- - - - - - - Tear Here & Hand to an Usher to Join - - - - - - - NAME: _______________________________________
(as you would like it to appear in the program booklet)

ADDRESS: _____________________________________
CITY: ___________________ STATE: ___ ZIP: ________
PHONE or EMAIL: _______________________________
PATRON GIFT LEVEL: ____________________ $ ______
Additional Tickets Desired:
Adults : ___ x ($20)
Seniors : ___ x ($15)
Students : ___ x ($5)
Ticket Total: $ _______
TOTAL ENCLOSED: $_______

Please make your check payable
to York County Choral Society
and mail this form with your
check to us at:
P.O. Box 4202
Rock Hill, S.C. 29731

We are grateful for your generous contribution!

2018 -2019 YCCS PATRONS
Directors Circle
Page Connelly
Dr. & Mrs. James Welsh
David White

Performers’ Circle
Jane & John Arant
Tom Cullen
Harry M. Dalton
Katherine Brabham

Sustaining Member
Karyn & Ladson Barnes
Betsy & Dan Bartel
Linda & David Caines
Caroline Cooney
Jane & Jeff Culp
Nora & Bill Sliney
Steven & Susan Vogel

Sponsoring Member
In Memory of William J. Blough
James & Judy Bradley
Larry & Lisa Loflin
Lynn Moran
Irene & Doug Pointon
Rock Hill Music Club
Wendy Wingard-Gay

Associate Member
Mrs. Earnest Archer
Mary Bland
Chris & Amy Cassidy
Judy & Tom Cowell
William & Frances Daniel
Chris & Angela Fischesser

Associate Member (Cont’d)
Linda & Barry Grant
Jonathan & Jessica Hall
HealthSource of Rock Hill
Bob James
Jeanie & Benjie James
Teresa Justice
Will Kiblinger
Samantha Baker
Dr. Martha Benn Macdonald
Laura Jean & Gerald McBurney
Russell & Doris McDonald
Gilda Mitchell
Lauren Mobley
Katy Motsinger
Mary & Bob Moss
John & Punt Presto
Frank & Sallie Pullano
Bettye & Curtis Rawls
Suzanne & Tom Robinson
Drs. George & Gayle Sawyer
Vicki Stevens
In Memory of Rev. Dick Stein
Bob Stonebraker
Kat Wilson

Friend
Debbie Bartle
Betty Caughman
Hannalie S. Ferguson
Pat Hodnett
Lynn Hornsby
Marvin & Lois Hyatt
Worth & Anne Kendall
Dr. & Mrs. Donald G Moe
Margaret Platt
Rev. & Mrs. David Swygert

Five Services.
One Provider.
The Perfect Ensemble.
Internet
Security
Digital Video
AT&T Wireless
Home Phone

1-888-403-2667

